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Accompanying with Art: Empathy and Insight
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Cf. The findings suggest that very young children like bright, vibrant colours (reds,
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vellows and oranges etc...) whilst older people like more gentle or sophisticated
colours and tones such as shades of blue.
-Color is highly subjective and varies dramatically between individuals.

§

-Colors are in a continuous state of flux and can only be understood in relation to

the other colors that surround them.

-Experience is the greatest teacher of color (i.e. an artist or designer exploring
color in their practice is much more important than studying color theory by itself).
-Its aim is development of creativeness realized in discovery and invention. All

together it promotes ‘thinking in situations,”
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ARG ik,
Alolets G Bo) -RA-BAY Y WACIEA AEH ATALDES WY

7) Arthur O.Lovjoy and George Boas, Primitivism and Related Ideas in Antiquity, Johns
Hopkins University Press, 1997, p. 110

8) Raymond Williams, “Ideas of Nature”, Problems in Materialism and Culture, London:Verso,
1980, pp. 67-85

9) Kate Soper, What is Nature?:Culture, Politics and the Non-Human, Oxford:Blackwell, 1995,
p. 74
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Z24 "] Ald

1. HAgE e 3HE AWH?

201149 HiUA HdgdE Ead & & 2Jo4 o] H|&(Claire Bishop)< “HAAIFA 2
249 Hdd#E= 89 A w0 IRkt Frgch1D 89 Ao F& do] QUd AY
7k 20034¥ #WlyA vldldde TEAAF HUvu|(Francesco Bonami)® #E sto| ‘B3 Z
5 B9 =A(Dreams and Conflicts: The Dictatorship of the Viewer) = FAZ EH
I 20029 7R TRdlERs Alg2 Zagt @o] Qlfe]A(Okwui Enwezor)®] #= stoll 7t
AS 8RS 5709 ZAlolA ZREE BF Utk H|EE o] F AAZE A=dolA AFEA 7IEA
o = 24 & e =Y AAH ulgo] 2E5H7] ojEe AHE AP FIIE
ot 53] HEZ o] T AAZE FEelErE FAst A2 Al FWA RIFoH ‘TdAR
A= sl g2l ARt AlE ok 49 Hioty F3FHEA &A0] QIltkal H Skt

2002 7H =FdEs HEYISHE JE'E AgstH oAl 719 28 S8 oAld FAE
A1) ddiulas FAXE BN JIAE AolA7F 7195 EFwer GA vl A
g EHE 1200DoM = HEEHA 23 wFFo(Democracy Unrealised) & A5t <
¥o] e oE A AuHAE dlon, RdYoA dd F WA EAEA= 1HY
Z}AA(The Story of My Experiments with Truth)olAd IS I ﬁa] Ay
(Experiments with Truth) & FAZ FTFT4, AR 59 EAE 0 AxZAY bl
9] ARIE FXotoflA  FA IHE 3(20020°04=  TELATL J—Q}(Creohte and
Creolization)'& FA|Z AWIA| At} o]%9] £3} AA|H9 ZAE AAA. yolAgote] =
IAoA FE ERE 4= otmgrte 28 Y TA'E FAE QS AWML, JIARAL ZHalA,
nES T AAAES} R E22 EEAT. Ao E EE 5= 7HloA dR=H
HIE Tdlet HAZ QhA 47119 EHFONA U2 olE 481 AYgES AEA oAl 719
A2 Ae Ao AR A ZAE &S ofF £ofo XA FEE U EHAE A=
SHHoIHA = AN A -ﬁ—iﬂ—‘z—‘ﬁ‘:}

2003 HYAH|IGH = 191 T=o] SHotk= Auid %15—% 2718kl ool FEolE7E 10
N} AAE 719st=s FAEHUAT. ZF FA9 FHolHe & F(Hou Hanrw)?t &2 S=
Z4 7|1GARE WAZ £49] 7tEgd @223 (Gabriel Orozco)?t 2 A717HA] T3t
Al Foll= ot=g7t djul&S AEQl (Fault Lines)(Giliane Tawardos 7]12), HEA] &4
o} $j710] A2t (Zone of Urgency)(Hou Hanru 713), WE=A=9] A, BA|, A34 ¢
718 & <(The Structure of Survival)(Carlo Basualdo 713), 333 ¥R Rirkrit
Tiravanij) 9} $tA-285] QHZAE(Hans Ulich-Obrist) 18|11 28] Y|AH (Molly Nesbit)
o] 7]&8%t (Utopia Station) 5°] 1 & YFAT. o] HAE2 GA| FHT Tt 7|8Ake} o
<7Fe0] Fofet by n2AER B|Eo PR 7|gAe] g AET & U= AAY G
o] 31t}

2011 Hyanrigzt 9 & AAle] Bl S=ETo] BEsirtal & o]fo] tisf HlE2 A

o

11) Claire Bishop, “Venice 2011,” Artforum 50/1 (September, 2011)
https://www.artforum.com/issue/2011/september-2011-253484/ (2023.08.25.)

12) Gary Willis, The Key Issues Concerning Contemporary Art, University of Melbourne
Custom Book Centre, 2007, 44.
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Al FAZE RIPA AE2 LEAY FAFQ Qo] gtew dd Al4ZekE RHYsHA 23
ol A9t 8 dFOA FE5E Hol fld 2 oy didlz HHge] Az el
1 ¥Rle=w 2 gAel ARG el gle 4, AA f71E <At it

RS dojd wigh ik vl HRE H|FoA
Holth. dAdiAg]e] 49t ZAIE o= AAZE vlidE7t oty vladolA
st} §F o2 vl=2]=9] Museo Nacional Centro de Arte Reina Sofia,
an Abbemuseum, YEYZS MuKHA, vHI2AZ49] MACBA, EEtE|&EhHe]
Julius Koller Society 5 57§ #+¥9] ul&o] HojA e AYA| L'Internationale™©] U=
o AR9 AAHE FHotH ERARAZE(translocalism)olzte AEE H2ttdE AAst
Ath= Zojtt. o] AAlE= 20239 A} oj7|Ho] solA 77 wied, der|H, dAFa T
o] #ojstal 'EU Creative Europe'®] A|YS ol ‘Museum of Commons (2023-2026)8+=
Z2AHE 510 7]297], ERAAYGY 971, A6l FE9 g3, EollerHe A&E7tsd T 5
AlHe ZAIE ASEL AA], Haf, JAEA & ot AR fEY {FE A =719
=44 AdE ot Uct.13)

Hl&-2 ARAQl g 7Feids 22 & Qe AHIE HG§ A 9Ql o|ARE, EolHo]
AY A 91719 ol A1 AA, FXAH o] F8/T XZ HUTE olA®E H[ALH =
=4 ARALIE F 19909 HEE A FEHolE(Rene Block, Yuko Hasegawa, Dan
Cameron, Hou Hanru §)& 7I19&4= 79 SAH vl&o] F8 dFo] Hv= A2 AT
4 glth. BtolHlo] vl&(Taipei Fine Arts Museum)o] Fsh= Eto|Hlo] H|QIEH X 1998
ARE Q=2 FHoleE xHoto] dju|& S50 S otuA ke gror 153t oo
Q=9 7|FAE(E|2Y &71=(Tirdad Zolghadr), U&gt H2]2(Nicola Bouriaud), TZA
Aozt B2 . ZE2(Bruno Latour), Fdol8 vl2¥ FHUE(Martin Guinard), o8 H(Eva
Lin) §)& &4st v gJor 20204d H|ALH+= You and I Don't Live on the Same
Planet'Zt= A= WL A= HE 7H7F A4 43 &+ dAE 38%=T o] AA
= 3o F95F AHMetz)ollA 20229 HAIE v Utk v 20239 H7|[7F AgE Aoyt
9] ‘One China’ &3} w23} F=9] 245 &oA Bold9] mlgo] =8 ojF I1HA

i)
|m
fol
=
1o
<

13) “L’Internationale,” Van Abbemuseum <A}o]E
https://vanabbemuseum.nl/en/museum/support-the-museum/linternationale (2023.8.28.) 9]
Ato]Eo m2W L'Internationalec]ghs YA P55t TIFAEE Q1o 5YHO =FA19
LefjollA wgitia St} o] LA Eo| ojsh 712 oS3 2. Museo Reina Sofia (Spain),
MACBA (Spain), M HKA (Belgium), MSN (Poland), Salt (Turkiye), Van Abbemuseum (the
Netherlands), MSU (Croatia), Haus der Kulturen der Welt (Germany), HDK-Valand
(Sweden), NCAD (Ireland), ZRC SAZU (Slovenia), Institute for Radical Imagination (Italy),
Tranzit.ro (Romania), Visual Culture Research Center (Ukraine), and two associate
partners; IMMA (Ireland) and WIELS (Belgium), along with the L’Internationale Association.
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£ HE 20119 v g2 fEE4 cle7he] dAE 9% Sz A 2o

2. "la'g#|sHbiennialisation)?] ¥
It vdigdy ¥ S22 dovjed EEROA ieS & g AEE A4S AYAtEo]

HAdH o] ARt ulse] ofxlo] tiv|EE hed FET vt A2 wlsdolA Al
B0 3ol vlQlgd 2 E4tEo] ‘ZF2Y Slo]E FH(global white cube)® W=
Hth= Hgo|th14) A3AA vl&S Eots sk vldlgey 2o vss) 252 7]
= FFHAEE 59 AROlA & 4 ARol BldEHE7E HEHe AT ZAE tiHsH
ot HoflA FAk} A JAo] EFohe 7HeEH AEA HAE ARols nedy APEIE
PAAE G2 BlolE FH'E Z7|6HA] XSt Utk Aotk 1990d ) o]F E4kE BldlgE
‘ B FERNIL SAIHY A FAH AEA
£ B2 ZAAR e AHols AFEAY v E A9 HASoNE &5t 1 o
T S = SPO|E FH'9 g2 HYA Ytk Aolth
ob &= Qith BldE7F 7H FFE 2 ©es] AAl AHA|
Al @& Zo| otk AT} it wret dEbdivks F2AQl EAE ok 2002¢ ZFdE
o4k 134299t R 2= 20039 HiY A HdlgE 9] alike] & uj AE=Qlrh 94 ofl4ikE wrof
FAERA Ee AvAdS H2 A4S Zﬂﬂﬁ}h A71eF 7182 FAIE 4= Sl BAPE A4
o] YAt mFEo|y RN & FEo] &1
2016% ¥7HE TBiennials, Triennials, and Documentas: The Exhibitions that made
Contemporary Artyj= A *ﬂﬂ]oﬂ AgE a9 Jje] mvligdg et vliddg el FARE P49 At
e AAZE G4 A4S WdgEs e REw O W4 dEdY A ZA Od
(Charles Green) ¥} &Y 7I=UY(Anthony Gardner)= Mg s 7 st G- o] ofzt
220 A I A ZA 9 W KolA dAdiu|e JAE Aodt=d JFHS mIA
Uth= FollA &ttt o] A2 wdgd o] JAE HA]|, 2344 Hﬂﬂ% LR U
o] F8 7|SAEHEE ANt F-9HE np=Ed, o], TA-LT 5] QLEIAE, upA|do}
L Aoy, Eyr 5)Y &5 AuEc Hibygor Fo| 7R ARl 7|3 ZiHlE
5(1972)F 71H L& vl a7t SHte Qe Hldd] n&' & S8AIRT= Aotk
o] ML mllddo] tigt 15t By} AL Aot vk AR, BA FF &R Y
1 o8 7H9] 22 FPAto] LrolA HPFEJAE Aof vlsf Hdgd o] fPor s A=A
| st mjlideol] JS=7] AAFo=A HAGY F3 A9 23} AFo] HMEFth=
Ith10 E4= tiE PAH B9AE 719 Sdo] Sixw vzt 7199 =3A1E 2

=

¢
0.

F

o] [e]
#e > ol o

[¢]

ZERA EIE Bk Aol T2 ol MEOLE BT S ARE M} o
o ¥318 Lt b AWAQ Palol BibA AEH AR UL /AL ke Weg X

14) Elena Filipovic, “The Global White Cube,” The Biennial Reader, eds. Elena Filipovic,
Marieke van Hal, Solveig Ovstebo (Berlin: Hatje Cantz), 2010.

15) 2002 =RF9ere] =So= oAol7 1171, Fefol8Y] A|ZbE @2 100Ho|X|o] ZDol= EIAE,
2009] A7F Aol oid A= AN 7 ZHFolA ZledY A ¥ A= ojg] H o
QT 5719 EFolA Y RYRE =S7HA] of2] WAlZ ol =R Ere] & A l X
AS do] &itE £ Ql9ith Bishop, ibid.

16) Anthony Gardner and Charles Green, Biennials, Triennials, and Documentas: The
Exhibitions that Created Contemporary Art, Wiley-Blackwell, 2016, 4.
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3. 23 vdgH Y Al

22191 A TOn Curatingg;2 2018 EFo =z vl o tfst ‘AS52 BA'S ALt Ht
Utk AA Bl HHEE dolH®E A, LA, Aw A )9 HdgEoA Rk
AU THE Ho] Q= AEEZ U= AEAE &8 A=RE #YPH 542 F 7HA A
HA 71&9] vl ohgdold o] oA T & Ae FEY} AR AEIF duht dXA
Z

%
ofstil Qe FASe] of¥ I st

ol

A AN d ol oF APH, FAA, 3AH G HATAW, vALS
49l I A9 GRS P4 FEUL 54 Bt A
H% gl QA ol Hddd HlolABAAL & ¥

2000 o] <lfo]A, wpAldE ot 2oy & A F o]
Z2HIE o] o] &9rt Aol A FZ"Ql vy WEV|E AFT AL 19 HFofA
H|ZE Eo|z} gh=oA 9] vdidH7F Agt A% &5k 9

Aot ddiv]&e] HAFSp] =AgRet gARE d4or VgE 2
Aol 285 SHeU 337 E ofAlop mleg EZoH A4 BE7Heol VUit E
B2A9 ThsAdE EAFUAL Adtel, asiAH I, olAtkE 5 BAd BldlgHEet A v
23 2719 diE FAR AFET A1) WHoze AASE EUY £U4RY ZekdEe
T Ao AA et 4k 19909 H] ol £3F A &HolA WFst 259 A
oA ddR ded HES HT + e AFHCIUT. o|&¢7t FFEALHAT HEOIATY
© 200099 o]F FF vlddHe otror e AME HFe FH 257 2REHS A
7R =AM e =ol7] Al =414 7182 Ao &

Frudgd e su dFE2 Avke M Fold. 53
Mg, Fab b7, -, A AlF S 98 ol vididEvt
goid Mad A 2te] 2344 "Ap £oA Ajzo] HiFd v
A AE ddiz JEdt A SEshA "o 19959 A Al
v, 19999 FFRldidE SH= WY ARE, 20209 AFHIAEE dEd= AES ATVE
o] A Ak, 20239 FFH[IEE ARG AAT FE 52 AR HE ARYE =70

17) https://www.on-curating.org/issue-39-reader/questionnaire-yongwoo-lee.html (2023.9.6.)

18) Elena Filipovic, “The Global White Cube,” The Biennial Reader, eds. Elena Filipovic,
Marieke van Hal, Solveig Ovstebo (Berlin: Hatje Cantz), 2010, 339: Sabine B. Vogel,
Biennials: Art on a Global Scale, Vienna-New York: Springer, 2010.
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