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York: Museum of Modern Art, 1966).
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5) Smiles, Sam, J M. W. Turner: The Making of a Modern Artist (Manchester: Manchester
University Press, 2007), 160-165.

6) o] o= ZhYate] S& ZPulEHo|A 20139 WR|Y Turner from the Tate: The Making of a
MasterS A2 & 4 9itt.

7) Warrell, lan, ed., JM.W. Turner (London: Tate Publishing, 2007).
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8) AA] 7221+ Z47ho] A& o
yielol B stALE9] oMol ZEE

9) o] AAl= B9 A& g, ER|otk, THIA, HABHECQ} Zr2 ol 7o AESi W
AMZo2 Uds] dARol & 2 Q& 713 E AEdY. HAHED 22 FAH &8 FA A7) AF &
Zshalitt. Solkin, David, and lan Warell et al., 7urner and the Masters, ed. by David Solkin
(London: Tate Publishing, 2009).

10) House, John, and Sylvie Patin et al., Turner Whistler Monet (London: Tate Publishing, 2004).

11) Brown, David Blayney, Amy Concannon, and Sam Smiles, eds., Late Turner: Painting Set Free
(London: Tate Publishing, 2014).

12) ‘Olafur Eliasson on MW Turner | TateShots’ (UK: Tate, 2014)
<https://www.youtube.com/watch?v=T-iDkq8yfWY&feature=share>.
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197094 ot= U2 Ui#stes 4d2 220 2R3 F, Rk, DAgel, gt OAx
ggf. Ao(%FE)S odet PAol EAlsh: Zhedl, 1980 TE<tsolA vlE Yo
1970t u]&9] duats Friste AYS Adstke 5 1970490 gt tles ™A "3

& A7) 544 Fo] Yol AhE 2Tt FoE A %%*1 Atglel ZHQlate] A &0
Al S ETE2) olo] AGLALE 2hrgo] Yot OIERALY] &R o] ofgt A|AH AR AFEo]
of7tolB.5 7t she "R E2 Aot Argol oigk siAat HoF E3F ojH
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= ¥ 2517] fsliA dojAlez siA
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Sol 28 A St AZI= o] APl d=uladAe AT njud s Abdatst
71 sl g=Al Zlol) o A g' sl A%Vl Weold
oo iy AE A 2

g 129) AFFSOlA o] Avlo] FhHoR PAH Eb AAR
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704 HAGQ) K|S AlS AE
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st olar|g AMauleolg), d&shy) TAHu]euE) 8. =wO2 MBiERRe] WA 2
AP 27159 ulsh <uj&ol 2@ g>31(2021). THP|tie] Foprtoly Ax,ut A|AH ARS A
£.(2020), TAHES] wROIA 2 mAEZRHM(2019) SOl i, e AE= 1° ojcjo] Ay,
g ool ashEAlA(2020). 25 A7E AR(EHES B (2019)

Derrida, Jacques, FArchive fever: a Freudian impressiong, Universityof Chicago Press,
1996.37r %

3) #elo] 1. cjejce] Foprtoln AWt AlAT ALE AHE, o2u olgje], 2020.Vol.19 No.

E&"L‘?}(Dansaekhwa)% st 71Xl AMoju H]&sE Eo] MS »E ny 32 g Monochrome
Painting)2, E¥3] ‘st=9] nj]sF'e &2 TJ(Korean Monochrome Painting)o]2h= oJU]Z #%0]
= 15 o}\]'q
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£olakn AFet olfiR BiIFolets ot XA AREL kS GAEHE AY ©
Yz slsto] ‘WHA'S WwolSolo] Aol njaku FAlY olett ARA SHL M 9
sz gojel Aol chel ‘hErALS] S0l AF&F SWolA 1 wbge Abmwct

1. AL5ALgat cjetate] 89} : wWalo] u]s}
mgoleL FRo] siA,0lA, ALEAY A o] oujx] oA xﬁa% wed Aw 2
27t obd ej=(Distortion)o] e LpEpdTha ZAEICES) o] B

o) Aol AYe] WL meAs] WEeld ool TzolE} Yote A A}E ﬁ%’om.
(Fsojelzt, BE)) BRI AR S ulelrl WALl 9elo] gAY Qs U
atxle Ax](Displacement)o} FAE 1 A4S & sl WAlo] 7o) Aol opyat 9a]o]
A A0l sl AAEE W (Parallax) ol s £A(.) L2l JAEL AFALL O]
ols) Atale] RAHe sl Acke of o 7| Ago] oJs] 42

2 g @l YRIOIN A% AHE
L 2712 2ol ‘diebate] theh 8o ofs) PAE oxlo) Atgolet ¥
@

[a8 1] xt3 2k (Jacques Lacan), fo32ly o L-E4

2 ek

5 A Rx3F 5 E}"Ji ooz EXAIT 2012¢ =PIl 7L E Bl FEE T
e SIStk o] AMAY] &Y FeolHAW A4 200048 Al 33 FF v|dde] SEACA
<«<Fd ddojey © s d=H ==0] ‘Dansaekhwa & 2f= 8015 A& AME =
shlet.

6) & Aol dF2 ofe] A AFIEY] QuiEo] FAMA BHo UG PR TUE= 1o
o AR]= ?I *}%} 32 T3t Af7io] H|25HA W R = CTlol
A M2 AZEAY AYER lstes Aol lelﬂ U A|
< &0l wo] ¥ZA™r:. Sigmund Freud, TE9 siAL Qe
pp.338-370.

7) Sigmund Freud, "5tiItts, AWY3] A, A& LME, 2003. AojA o] o] A] Aok &
A A1 R PR gUs A% & o
**17} ofyzl A3 2-3d ?01] Hﬂ% =

8) APAA QU= AAF (R WS HA g A9 YR W] xo)= s Eh ZaloA e
Ecteots Hdste ®Rol *P?—HQE MEGE = 1o o]59o] ARime] E2|A ARMA AJAE
olujsty] &2tHo]l A|A(Slavoj Zizek, 1949-)9] "The Parallax View, 7f@at & Rz AF(Hal
Foster, 1955-)9] Pzl A, (0] 2 4. Ma: /st &8F, 2010, pp.15-16)9] A
1 FARNS el Er

9) Jacques Lacan, Fol22],, E&7] o, A& X

o\

2019, pp.933-951. (4714 83 ek
et 892 aizie] guo] mae| pael 44 Sof 832 B WY wgt ool 2
ol Heso o Sl Bool SED aal GBS Fach Arm FAS e oI AN a4
Qe 2oja FQlElAMoR)0n IR Exfstyle Mo Aujsel Felo] YAl AAlgch of
b AUTIE)S] Alzjolch. 9t SAISHAIR kA AbgSHE 2i7tel OfepRte] S oleks
golt A 9 FW oAl AANL ‘et 8w £OsHe o] JsiA WA 2%
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Chg sHke Afoh} W(a)ol E@sb] ool AYAIE Waldich (1ol LR OF @
of au) A WAl Bt @ A9 ofulrt BUo2AC AAGIAN WsHe Zeo] ohd, A
A Gele Paste 71Ee] ARGl o) FAS ISR TN FAZT YA
gtk oujolch. Jeig AYAY S Bo VleE AAHE £ WA o @2 ARYE
£ o o] 2 AN Al AANFE ((fot2A APYEE) YA AASL AL
AR ou] amet GEe A4S A0 (L) deate] 8] &R FA oA
2l

srgo] AgHoe Tyelo] ojujst 8-S UoslE JlEIt HL e Take ol
oA “QIZte] £9-2 tiEfAte] &dfojnt el L2 f2]Q] MElo] ool FEAQD AT
o obje} tiERtRRE & lojmel AL UilE AECks Wolrk oz WHoA Uzt

27, tldRet EAlob]S A HE7to] os v]&d 19759 =i ZAei{oA ThA
Z 20l SM(Five Korean Artists, Five Kinds of White) &o] ©@AIgto] 7|¥o] Ert=
A e Fe Aol ‘WAst-gRA vlo] wedoleks mAISH o] el At
o] XL, "AAEA olsfrt &= 1970 A2 U] HAlet v|EIIES HIUME FACR
olZolHrt" e A2 1970drh AR ASlA wjFolq Rste ojojale Yrolabs g}

ol §Fgst= Zeg & 4 e Aojth1lN...)

a
A91A] olsto] Foiakel Aol thit ‘Etxte] &3 olg)
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19182 4715t Hck. WA ojsto] A
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£ AR R ol FolE “A&H R
540= sjxstel o8y AT 2ol
o oy Zolct.12)

o
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waste] g2 AR st £7] 8FIEe 242 dold FAgel B FEolet: &
@} ulge coyt B9le) go "o Aldl oA ARE UAN #9, 2AS 5
8|25}, olF olgtvaol ot UUA BY P, WA FY TAIet: B Atk o
AP 2AM RreIgY AEY $UY UMY AN AFH AN BIYL 5
o) WAS st W 2 ool A shue] 952 mtobstn 2zlo] AR TUYL JHAlD
2714), DX Baprt ojuo] vjsto e 2UMY APz B, RURA] YN A
AAAE AIFHe] D)ste B AT olane WwEgos YA o BAld s BAEe

A7t A9 EAE BT 22 Aoy 1104 A HAlE Aoz, & HAlE ‘Rl Jges
Asta glct,

10) Yve-Alain Bois & Rosalind Krauss, Formless: A User’s Guide, New York: Zone Books,
1997, pp.90-91.

11) John Kee, Contemporary Korean art: Tansaekhwa and the Urgency of Method
(Minneapolis, MN: University Minnesota Press, 2013) F&r=3itho]&: THAESIQF HpHo] 9]7]
(Contemporary Korean art: Tansaekhwa and the Urgency of Method)s , 72-75

12) o]} FARRE =2 olgd, st ZATu]ls9] AAL g £ ZA1717,. FolsAre E , Al404(
2013 ).52. gfAle] T B O] 1970 <(BH)I HF2: ofp7] RFUlQAIe} ¥hAE Afol9] A|m T
27, Pt o &Atst, 184 (2007) R R

13) dimAlo=s vjgrt old, AEE, =44, 492589 5
H|g7Zo0] olof s .

|J

93 Wikt g7 § 94 9w
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93t Zo| L T she He thao wyriSe] A At AESH F Yee o &
o2 et ol stk

o7l FUR At BAY AE olgk RS 80dT) WFE v]dolet ARE AE
A7bgo] ALGR PR ixs) 2w &% J|EE Stels] Selu Wl wF04L uE
g 2RO AIE0] “HE 02N AR AAZE FAM0 T AYFo7|ukE YOI UL
o], sfatel 43t Bgt 5 AUAQ o] 2afoA &Y AS0] ok AL ofol?y
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Ly
[e)

F b 2e ol

o o

19729 /A1 578 wgAS SAPA oIS 43 st
FHOR ARESE7] ARG /{4l SX|7]o] ©AlSt SprbEo] "ur Rl SE, AEoz9| 3
H. B8 slst Aoz 22 S8l AAl dAo digh Aoy Aol Zus A2
2 JUAQA A ol 27| dEXOoR =X XX|S ®A] SHTHIHH, “1970-19804
=8 UER R A dElehE stsiE s QT gigtils ARTI0g uarte
tHEbREe] &%) 7|2 et stRls o= ok ol = AR olF Y= HEHAS
sl = o, 197090 49 vl&rtsat AX|sh= H]EItsolA Ao AE S vt
S o= ZE=Z AASH HUA AYetE a&ste FAe YYdlA 1 mAo 42

Aok e obdrt s Rk,

o =z 9y¥e ()

V. Ag
olel3t ol g2 "ERO) WS AU AAZA @D £SoHe AATS YHakn WA
o] WEO| FAMT ALY AT FAo] LEEE M18o]abs AP v Folg A
AHdel AT S0l PAIM Ulst TAZ WelAl 2 A Y ol FolE 4K O P
9 e At 27ste AAA 830 JlESd) W3St AUl ulaAY AF YAlo|g
ch. ol2igh =0l YojA o] PEHoR YN BlFIESe] FA vlo] Wz Ao by
320l §5EL NS URKoRL Aolehs AL - AFEC] Lojstolxt WoiA-o] G2
whgat Zlolth &, OhE i pEsts Afo)2 PEst: HEY EUe Axpdozi Aw
olehs iERPE A Rololw, £ WARE HE o] AAGE 2ol 2YAY FANT
A Zlolojo ks Fe Al SAAQ 24 FUsH] RE AFSel BHT WU S
A (ZAzol)a Apgate 7} old 27| Atk

14) Axbs, TAAEIERo] FAlET A2 AL, ToleAAl., #3745 (2016 14). 91

15) HPA1,F1970d ] S x 3le-staA wojyEo] ek gh= ol tle%714.(=2,2013).153

16) Kim Yersu, Cultural Policy in the Republic of Korea (Paris - UNESCO, 1976) &3
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o Lo} tEfu]|Tof Wt o jLolct 12jsk u]&ApAol AN Wrirt o]2oAl B 9ofA2t
ofgt &7 AAEE ZA|T U]aS ZANoR EQL= v|HA J|&2 E3) vletE 4 9)
A= oro7} Azhshch

slgolet Hlelg Wkt oot AlAT AFE ALgozA @A, wlHel AFoIA A4
(CHEPDO] 892 glofui Ziojetn 2 o waish oj47hSo) ofet FAa Sgo) oA

w2l ollo] g AIFo EAf 7HsAdolAt FAlo w58 B8 S H‘EHH% 2859 7w
_]
2

o Alolch. “ulme] £EA U URY 2 9lon 94 whyx A
G872 91t ¥ ohn 1202 W st Aol ofual 48l ool £
sho Altolol, 2413 AIBADE 91 A Qb WHS SHolUk Alelv|Rc AlEel &
7 ol Aolsts EIFS BSolRt Algtoletn Botd Leldd eAHE e ez
A ] Zlolct. ‘] (criticism)’, ¥ Fo| & (critical theory) & A|AH ALE A-go] o)
Ao A5 555t o]

Rol7lx Al siAlste Tgol Q71w stoluiEolt. mata
7} ZEsjope v|He Alelst ROIQIAIS Wty ot chek wiulstn Aatsts Hlo] 9g A
olty. olejat AdE A% ARORA0| FA olUA Bl UAE uHo] B&e shiel
ER4e 71l 2ol obd ofe] s the A2 Qejo)A Folert.

19) Hal foster, Bad New Days, verso, 2017, 115-124
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=Z4lo]u} s]u]E(Lubaina Himid CBE, 1964~)= Zolma]7} AFX|H}Z(Zanzibar) £A19] o= rjo}
Axel oz7lo]A AR, 20179 59 o4 Fx= EM”(Turner Prize)& £7Fsto] ulaA
A AZFEAYAL slolci 15 Sa ARl ARG oAt LA, ofzelst Clopaze)
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N g2 Alsio SRR 4ol BA, 3000 Fue w

970510l Zlo] o §EAo| L, EFA

=
9l 2ot dlopriate] wgoz ofsjAlz|7] s AR, FA o] FAY =2 s A

o= ofmajzte} ofalop] Q7 F7iek @7 AFESol Astuiold 19804dc)e] FF 29 o
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% 2= (British Black Arts Movement)?] #£Q JFAHYOo =2 FE3IH,
ol 252 AEF} AN FRAAXLL &l tigste eAARd ow A &Eol L, o
250 Aol tiriel oj47t5e dRom ofd & otmalzt, shelEs), obxlobA topazmal
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Q1 o Astse] AtEo] J1E aAo] Ala ojwA, 9f the
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23 gofetd st Aol Ak 1% (A @
ol oA Five Black Women)(1983), (=91 9] A7t Black Woman Time Now)(1983-84),
S A2 Al The Thin Black Line)(1985), & UlHole} tE9 oHZ Woirt.2d) sju]Ex o

st (Royal College of Art)oflA] =3tA AAL Q)& wielt}t, x| AEH SPAHA st (University of

21) F8poly sluje= 959 of&edist(Wimbledon College of Art)oAl £df HARlS Rt gyoe
o ‘
[e]

Central Lancashire)9] #tjoj<1} wso|tt 3jojts 2AR T gjo]sdois(Modern Art Oxford)Q]
=

(HO|X] %= M /nvisible Strategies)(2017), B 2] AEQ] Amto]3 ofdaM

E(Spike Island)Ziz{2]oA &

Y (T = Nav1gation Charts})(2017) £ d]|&Esto] ofHojn]g] E(UAE) AF2 AT v]oldd] 14(Sharjah
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27) https://www.tate.org.uk/art/art-terms/t/blk-art-group
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35) Lubaina Himid, “A Fashionable Marriage”, in The Other Hogarth: Aesthetics of Difference,
Bernadette Fort and Angela Rosenthal eds. (Princeton: Princeton University Press, 2001), 274.
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0|2%t <(Untitled), 168x184.4cm, =0| 20 H, 1986

AERE (TFCtEHMandala)> , 145cmx435cm, ink and acrylic on paper, 2018
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ZHE] (2B, 190x280cm, archival Pigment Print, 2018
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AshTy, ATy |, 242 210x150cm, S0| {0 Hap FEHFAL 2020
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Z7|F (Triple I, 190x900cm, raphite and oil on canvas, 1998~2014
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