[
oS
G
©
o
oo
!
=
o
o
=2
)
=
rx
o
re
4
1o
1o

' =
golo] PH Fd, nRY S0z UdE
oth2) o= 1 4go A% ATty 9

A

1o #jat Aol oigt SHI 19 AFo o
g ul@E §otol, 19 APYAe 1A 5 2
ste} WA Ux'E WASH: dlo] FFL o]
C13) Ghibel Sgoalol @oAle] Aol 2
D A3, Taeld vieAlA, s o9 Advs,
TAlQe] Q9 FAS} 2kt IRl 7 vl A
A7bes (G5 BFAI-EvEd, 2000). pp. 8-11.

2) SR, TR EHRDS $J50G0E): Y37k
o)Ay Bokxar . e oddin)ealsh | Al18
F(2007), pp. 120-136 ; Ao}, Tzt £ o]
u|A] ATt FH9A e R A AR, Teemad
tujeAbsl; | #2008 (2009) pp. 135-155 5 A3,
AR, T237] AYe] 2ol vehd tol~xe)
A AT, Molazgt A, Al 63(2012), pp.
7-37 & F=E

3) AFRH o W, refugee)S C1F £ BE A
A, APFA 2pol= Qg W& TE) L]Ftold thE
Ao 2 BEIE AlgEolgis dnky deR Ao
o off, AT7AY vEE SF 2T o] dwle] =4
< 85| Tk ((TEol Aol ARy, 1999, p.
37D ot ol AE XA A3 Ale|2 dEoR
WER Ao, =u]3h o= Al old=27]
off 22® Agluo] Hetom ©Egl Flolal, HgloA
= Hloket An g FE7A 19 4] HA- o} el
el @ Lol GXA, APIA o

& e eo
2 3 A} 2E e nald ol B o x

o8
L)
ot
rlo
)
e

i
==

ax

1916-1988)2F o] A (Z= A&,

2
ro
fo
AN
)
4 ro
lo
fu
>
N
N
(@]
)
rC

OI, rg
1o
|d
o,
=

)
N
hu
>
s b
N
o2
iy

N

o
ok o
) i)
o
in)

—_

Y,
©,
i
1o
N
g
=y

e

re mn
o,

[

2

for &

N

N
e
ot
é .
>
|d
I

ofm
ol
=
>
.9.1'4
ol
o
b
Kl
U O

re
-4
l‘—'r_m;%
o N
DU
w2
>
N
)
s o
0.
by
i 38
oz 08t

ol
o
rr

A% 434700 A2
AP . olchrhers(s)|

I Atejo] @

g A A3

AF2RE o]F 1Y Ed T

Aplo] Abdstel AL (RE)E

el 18 43 oojzel AYEMlole
J|

, AH7] AHAL AAR

LS

#ds] ARstActs 1efA
]

&
L
)
Fru
i
|o
ku 4
ok
2
2,
o
of
ol
HF

Jejst AFEE(E0% AFEE.
ofAxaf(Diaspora)’ HA] =
gastch, oustd £

o

o
spxlgt ApOA

Bt BX

lo
i)

g

=
7o o] Ee ot
75|P
e

g Suro] it
BEO aPE ANE 2AR 27

u
aehe 299 242 24 IUD (RHeud
HaalE)ol Ael2 ks WA S Wol, o] 7ol
AFFNA GFL vl on Aystn Yk,
SRR AR <ga>9h <WE>ARTY Po| £Y
Ak ALY ArEO] s} TAIHoR ARa

4)

GFte] Al A 2 ofuel = b 27t sk 2+
AS 243 & § Q= FHE ] offrel, OE
EA 7t B4 A 99] wrlo] opd ‘Hxle) 9%
woZ Hyx = Holr)

a5 o, (RIS G ALl 14, , A
Qo] QA 2Pt 9 el 1 el AL

=1, G359 FFA-Eve, 2000), p. 40.



&0l e oA, ol HHS 2HPAE
wolck, Adid4s BEAQ AU 48 AE
of theh vjgol 7]Igh 2ol obdrh Ay
Hoh 247 R0 E 54T 45 A o
I Adse G2 @ F o Pgolgte o],
Aol High ojudt E-HIF oA slojy 1
o] glgto gt FAL7go] FoloQlal, 7io] A
ol duttt 2 A =A=Ao) digt FrrE
Tsto] 719 Fotol]l Hste il st olfolvle
stk

1. 2% B3te] Y4y A5BAY 9T

AW AT, AP Alhe] Welolat &7t
2A9 e naA "ok 2= =39 ofchrtet
Z()IET)O] 2AQ Reo] BEn o AR
AAET IR 2 BAS &

)
olr
Sk
N
19
olr
o
f
ol ot

El
2
rr
P
Hy
10
roh
>

o

| E
re
rok

Dal

D)
2
1o
v
12
0%
=2

sstglon gEud %
oA FEg stn Gk TUME T
b1 gL HalAl g It AARHY Ko
Al BRI AR Te)7]E stcks) 28
<ol Be2l>e T2 BAxoz 9B 3
ool olg2 Pejy] ARG a1 gl a9
A ol ot Aol sl $AAA FxKL
S Adstn ‘st YA AX'S F7HY
oy g AAmelY 2o TAN FAL
257 23l QRO =Ictn F85tg
ouj, ‘AP7] Bgo2A 2 o] MUPkL
MISICES) 5 RO ATEIFO] 4 uj&vte
Aol Azke 2m Qiglou, REUL EAlsH:
A LS ANTS BYSS & 4 Ak

5) A2, olxazete] 71a) —Fast 2] Al
AA 9 (I E97, 2006), p. 121

6) THE, TEgAIgeL 2t deAAL, M™Mied
shA|, Akzlet sl (A wIRIAL 1991), p. 152.

e FAIY UoRgolA o QurAel 29
@ael Uy gl 1UsH] BAY A"A
oxst @ 1 or ‘RAM a9t § AE

2ot A oy

&K

el

©
S
2
(]

ko
I
i)
>
o
Lo

Mg
=
H
L ne

ol

- =
Ir
N
o,
Q=

W
mo & rr r
rO
>
)

N
P~
©
=

L2 e rg 2 rE hu oqr o o
ka) .

o A% Hol At A1

|_|_4

offt

2,

1o

H_4

ol
o
G
i
ftfo
=]
ok
o
=]
2
o
o 2
)

e
)
ri
P
oz
=
=
X,

N
1 oL
o o
oZ
|o
hu
a]
=)
o
o
)
o
2
©
N rie
o

a
%) dEY delEe e

o
|ru

| 2
5-2010)0] W29, ROF AFAlo] YE O]

7)
8

9

MR, <kl = p. 154

19509 3@ o] whdlalmA AR A= g
wolt) AR B e e FEL FF3T

3, 205 A A sPlA fa 8 B 3
QA s AHAet. 3 719 g3tet A=
Z RAEA 19509 &, BE AR 194999
Hla) 23% Z7Fga, 1950t Fykoll= 2482 Sy
ek olol] gle] o] 93t W 19499 T
291801d Zo] 1951 o= 99 44 B7 =
P}, w3k QR QEE= NEQPAS A& B} s
2 =] 28] A= FE FE S0 2 2y 5
W agE goiee] 1950 ke dE A=
A% ARVE Lolsll Ak AE, Ao o=
AAAAL, PR I ele g, dEQl JEE
3y (A8 TR, 2008), pp. 243-244.

3¢ oA=&, %o ZF p. 41. 5 &S 9 579,
Fzolte] a8, 8= g 1009 (95 34
AL, 2006), pp. 496-497.



24, o] A[Al0] TR AFE g Ao ol
L N & sisieh A UAE oS ©

Ziojt.

of thal Frhraist =skict. 1952'd
AR AgeR AR kDSt nE FET
x

o
BAC ST AET 2 AW SUd 5
27} ol et Ak oleidt AgR A
247 AQoIA s, < 2

7t mslo] Artele AS
FH AYTE YRo 24T
o 2H9l 59 1
doh. evest $9% N Qe ofst
9, AQs O] AB (i, 1918-1974)
o] RAFR L. QA& et £
be A97E dudA
91ch10) o714 Az
LB EINEE
][‘]»' T

S r
fol
19
[
)

Hu

-~
o

N

O,

>
Pa)
[2ad

b
of
K o o

Pl

re
z
=5}
Z
%

b
AN

Jj

2

|o

tu
PfPiood [

>
o
¥ huood > 10 ol w

== oln
oz
lo
mo HU ofy Mo
b
CiS)
41
o

=[o}
r
:IOILL
R
;O

]
olr

£
iC)

of go A >

=)
>
o
o
w e
2
o in
s jo
4
_kg_h‘
off EHL
230
ol_>, I‘_ll
fol
1o
rg
e P

2
L)
=
roL

>~
>

> o
P 1o
=

AN (o)

Ko
o

oX.
o2
rlo
Pr o
o8
=l
1o
12
ufZ
i)
M
rlo
rx
oz
=2

o
=2
o
M
ol
08
o
tjo
R

AFoME =g deo] strA 19

rr 1o & re

o
Rl
iC)
rr
I
4
N
N
2
o
X
e
o
n
=]
>
|

ol

PRtRRUE ARSEA 4Fe AR,
AFSo] odst gk Ay orch u|AlEhA

= 80dt] R&Ol&o] Lte7| o]X7A|=
A EM Absol AuAl, AR, A A

-

Jo oY PA
19 o JE

10) 8w, H9S:
b e e
AL 2005), p. 58.

P IR A AN
H7} 303k , (4 E9El

O

J
O
rH o

Feo] 9lxlg o

o R17st ou|2 A9 AUt
AeQlrojgt thaatstr| o
ot L Altiof]l ZEsiE shbs

7t Bag ol

St 27

Adste S9U A=
=
[s]

(2015)2 &t #, A

o
=
L

£ o
=2

1) 243, 9] =, p. 11



2HE gojHe] 235 2US
53 2 3t AAA ou):
1953-19674 XIZ 2 ZAlo @

=

Ae(Fet)

I o2

ZHWE Z}o]H(Robert Ryman, 1930-)& 1950
U 2E TiH AoA dA7 T cold-rolled  steel)
A Rt Alase Zeste] Aoz g
AAshe sptolet. Solme 19508r] Rl
o= B35ty 1960 T FutoAof o]
L2NA otE, 7 ulsat 22
P ALERO] 2AEEROH, o]2o= B[EE F
7t gjst Mg 2RACeR Aot
tE3lo] Astcl= Aoa] 23 ‘O]

39
=

il
e o
Lo
o) dlo

rO\'

3}7H Minimalist painter)’
FYste vtz pRE

opf M Mz o> o L 2 n
|o

e > p
m[o \rn m[o ku

A I (Douglas Crimp)7} 2ESH 3]35}0]
The End of Paintingi°] 9)t}.12)
1960 ol 7 nyEeEo] =44
REe] QNS ZE

6}'31 A 377t 5t

]

Nt 19 rlo

e o

Al B, 2fo]H

Rl
ol
=
% 5
ol HJI
oA N
~ —
oh > xoh gt oy

Wt ol o
re
o |u

32 ARSL $AS T4 wEHoR AstHA
U US4 9k oY 39S AL
Horcth.

SEAIRE 1992:40] 3t QIE|HojA
ol #&t olUudelEg rteA “dog gE
Sx0] U] olefgt Rao] 7t7tol

R

12) Douglas Crimp, “The End of Painting,” October
16, Art World Follies(Spring 1981), pp. 69-86.

=
ol
-
)

o 2o
=
@

-

N
|4 o
1o
Eﬂ'rbmlo
fr ot omo © Ob > Mo (@ g o 10 o 1> oX 12 o X k1 2 Lo g op®orr o ko jo rQ

A
T i orptorin
30 gl

Moo ok o pu U ozl of
X 19

|
|

(o)
o
o

S
r
fw)
=
o
o
re
rlo
i)
0 = 0o L

SE=S
Ae x|4jo] opd
Apshe oluio] ARA AL Folol
2 agg

km
OSMIL' L L
o ol
=

A 0]
T AR
oz 2is ¢
oA FEAA

P

M}
o & Mo

(consciousness) 2
stch. <A X Winsor> @AZto]| A gfo]
=41 otAtx(linen) ﬁﬂii—
dx AAg vgoz RAg
StHA LSt 284
Tt Standard> A%t
AR Atz o5
Astal, 2lgtof] digt 42 &l XM=
[e]

BAolgel Ags
‘ﬁxl

i ol
1%

g

|o oo rlo r2 U mo ro
(@]
A
N

ol
==1

p
rE e

2 XA

i
.
2

N ]
>~
>

2 oo
bl
o
A
[~

fu)

H1

Ul

Elia

%

ol

1

i

N

2 o o e
—= g oo
L8y o

ol

L
ro
Da)
==
ol
==

aﬂ Zfolstol

B o
_E

lif

é

2

uj

fo

ton

=

2o

10

=

oft

o r

fru

oz

ATk

A A

4%

19530l & dAdjnjewo] gy 2ol O

13) Robert Ryman, interview by Lynn Zelevansky
(Jul.  1992), in Robert Storr, in Robert
Ryman(exh.cat.), (London: Tate Gallery; New
York: Museum of Modern Art, 1993), p. 128.

14) ¥ Ak Folel gd ATl slee]
23 frolol AReS elel olne] RAS a1

SHAA, 71Ee] Al | vjgo] Adgsle /Y
o] EHS Hlojyaal A|=3t). Suzanne P. Hudson,

Robert Ryman: Used Paint, (Cambridge, Mass.:

The MIT Press, 2009).



to 1o
>

o

2

A 3]sH(Experimental Painting)'

P4 Ope srtEns o
28 e WA YTt
2 " nleo AAE
Azt AR A (practical)

AEAZIH, diEdd A|A]

1T P
= 2 i

—_
©
N

9

o

r
[hm 2
=

ne o ok

N
>
@
o
Y
>
>
~
)

g o
=

ol |4
S
S o

=)
ol ﬂ.|'|>‘

=

o]

ok

i
)

oAl 1937¢d RjAISIE o FAlolH HlH
cjo] A (Victor D'Amico)= ‘Tj%F ofE Alg
(People's Art Center)’of|A] o}o]Ex} AJQlo] A

AR 015 ARHE & ULE s 22 7|
gyt cholEE U]&P Aol 7] ol

‘Yols Eal wi9II e otolgols RAHE

ole] MEA REES] FFol HH

L0 ASHE 0hg 4ol Itk Agztol
Qg aolgio] 27, MelA, Fol AEal
e AEsiE e Rolo] mAIujEEA
LEEY ol UYSL AT £ At

cheol AT eI E eleighs AAEigite
Aubsol Wriet= ch2A 1953d0] 2to|H
<2A>E Mg AAEHEA oj2] MRS A=

of. = 19574, 195874 FEAA PAC

Z&stHA ZBeje] 28 HMTX], A 2O}

2 5 opore AIRIAl] AAch ol e oo
g MRS APNREA AMol M2 7HdsHA]
echs g WA HYn 270 244 54
of £EeixA 5] 93l oS Megict. Mo
2 AEY 2 PAS g AR 13
20 - 2A8 wee o T FAsty ol
Eol Abdlo] sk Zol chsh ehsich. 2017 3
Mol apx, slet RO WA FashH LY
o}

ou], #&A Aot

it 2didel AAoy 7igS =

15) Alfred H. Barr, Jr., “Chronicle of the Collection
of Painting and Sculpture,” in Painting and
Sculpture in the Museum of Modem Art,
1929-1967 (New York: Museum of Modern Art,
1977), p. 620; Suzanne P. Hudson, &< & p. 37l
A AR1E-

16) Suzanne P. Hudson, ¢+¢] A, p. 43 #=x.

oo
o

-
1o
ba}
o % oX
B N 2 228 1O ro ofm

o |y
oM

19 ok

Folt Ado] AEHS YrstuA
Ecjolat Welz Aord 1934177

& Art as Experiences?] =9|&

>
1A} M oM
N —_D‘._. E DO\'
o f o o
rE 1p> E fo o= |o
Lok ox 3 o Hu
Kooz ™ & ju X
0%

Nd
N
rE
i)
o

A9 wEyn 2o

. = O
Zh <YUX]> AZRKH(1965-66)1 <AEACH

1950 d o] thefet ARet RXIAS AHFSH
Ziak =27 19650 2ol 2 AApAlor A
A 2t Mgl ofatm =2 F(cotton) 7H

r

17) A, TE wold] okedsh Fgda, e E
o 2 oee] 24, TEE, A 447, (2005). pp.
100-101 =

18) & wol, ™oz oy, WET 9, (T,
2016), p. 63.



off A= A7

olJ

¥r
o

o
oju

o

=r

ol

7F
Vg el =

Al

Pl o710

S

2 A8

<]

B

= o
(Donald Judd)®e] =k

ool EE7]

s

[ g
=

o Yoy,

=
&8

oA &

[e)}
=

g/,

3} 845

L=

A

N

ol
bl

iy
o

5%

o}

<F

1965-660] A&

™

o

Hofl A

3RO AAl 57

r
[

ol9ict. efolgio] 2jat

B[N
jnist
1o

<]

X

wo] AEo|

joz Az

HlFA
g4

oo} 7he

2o A4
Moz ol

ce o

[z}
=]

AC
=

o}

o slats ARPY A

Al
=

=]
X

Al

VS

Ett. 2tol- oA o]}

mmo

vl

=
=

oA ol

che

1

7

v
a

FHolt.

2
i 2tolw

aF
=
SR S

2

5

o 2L sfLie]

FAIRE, oAl

168

NS

v

B[N
—_
1o

4]

qA s

S
=2

_—
__Ov_
_—

= =AlE AA]

= M=

2 X 0]
= T M

A=t A] afo]

ch19) <YA>

-
o i

ol

A
S|

[REISIEES

ol 2

r
nr

W

o

gozK 71E atol

obyje}

xr

S

Afih

b 8RR o)}

10

I slee] ool

£

=
=2

o] st

A

:1:]
N
d

+ 09

HA - 9jet

=
o

bl ARl @2A 7t
che ol 2le)7t ik

)

=
L

g =3

1%

R

o}

ok Zio] H A

S

A& ARR o] of

1

0%

2 AT 4

1967 2to]

Axte Amoq om0z, IPYAtE

B>
5t

1965

ol offub® =zfo] AREE ATt

A](bristol board)o]l

HE AT 2folf2 oo ATl ot

A=k

Wzt 27

)

7
a

A BLR o Fs}A|

o] ofu

Al
=

=]
ES

28tato] A

atep 2oj

e

nejcheti

o o
T

_HL

A Hols R

atolA] Ak

=13
=1

il

ol
100

Bo

ol
="

o

A2 RSN 24 88} et omyt

mu

1

A
a

s

5

olu](meaning)g& B/ & A=Ao] o

g txlm

19) Catherine Kinley, Lynn Zelevansky, and Robert

“Catalogue Notes,”

(London:
Museum of Modern Art, 1993), p. 118.

o}

New  York:

in Robert Storr, Robert
Gallery;

Tate

Ryman,
Ryman,



2tA gjfo] ZHAEJH (Raqs Media

o WU DR 3o oF R M T OGF <k o - ol T 4 Ho B K- my r om0 of o %o < o G
S¢ W o ARNTZTobaro s W w0  RBTRARRT R, P KM
° L D Y Moo X Mmoo ur o B r
of = O T o TTWFRNRT T i KR T o W W — W
ATMﬂwL_AP:;AJ]ﬂJI.m_IAE T o - ok @M,M,Lmo.llloy;o.m._lhwu_.c
Lo ) B o ol @ og B A B R T ET - ol 55 B ) 0 K0 o B m T
BERK ETPI0 o H O RPNy g OT o L
AN ,Dlﬂ [N .AT._._Llﬂ..,-Jlo,A o, = o SE UUWOT_
B = E i W TR T oF 76 of ()
CERT e AT ERTdRY ZOSTake RN T Ak gR
= X = © K ol el "o L~ =y p— o o — -
5 AR g8 s X CLanN _ o b= = o Y oF S ol Ho
o __ e MO N & oo K (A — T W o = A
%Qmﬁmm;ome_eywwﬁq% A A R
BT eI LEGgT NS TT TanldodmanthE P honT 5k
=M TIWME Sk oo BRSO OF g T RERE gy up = N
= ‘mﬂ__o}__ﬂqio%M M_naLﬂLﬂlo LfﬂN%Mam%;aloﬂﬁmﬁqmmENJﬂ%ﬁ
oor g TN oy ®EMT ooy 2 oF T LW T T =
_v.._o OL B :._o < VA ol _v._o w;\_ HL — v ) o
FEE T T Ty, Fw ww R ot KM e ome TE
mﬂg%ﬂ% W%Lloﬂililo io%a,le%ﬂ%%AT“ﬂﬂﬂomﬂﬂﬂulﬂ%%qﬂé
o o B o X © Mo K N T KL oo
g2 HoPemad ity %LOHATHMQQQEHQWL_LAEAamm
Mwonglﬁmm M mmﬂmm ﬂmﬂnﬂ.e_ngﬂ ngﬂgwﬂui%wwcﬁb_mﬁo_
o o Lo T R oE T PR IO T 3 oF o or M Mo wT "M T ®° W ™ <O Hp of B o
[E) TS ST xR oU R R ~ M T T e oo w
B C TR 80 i T 8 4T oF T B o
mﬂﬂ_Rlo_ua % o ) —_
F THEZ A w0 T _ bk Ho o _ oD
T g K WISz & ME S =T oo o A
A g B Erlw ST, 4T Thrmwea Do Vdw
2 B L) Mo . m A 2 oo W EERCHCI - T
nDu..m\O/ o/ ,_.eﬂlﬁemﬂL_,_memﬁ}‘_ iy aAT.EoioﬂE_ejlﬂAio_ﬂ_
o =9 ~ =) B g <A g M @ T Fo Mo Moo & 7 T
>R T o KWy @7 8 ¥ ®w B o o B - WG,
< o B T A= T ok ) E_EﬁoloL_Lﬂdﬁoon%W
2 — = A v = Ho oF = & 5 [ <
o ™ 3 2 F T o S T mu%x}mo%ljtmﬂeﬁ
Vo § N R - ~ 75 o_eWV1ﬂuo_._mﬁ@uﬁau
< & oA e = ) Mo ™ K = mﬂnynﬁ%ﬂ%qgaxﬂmﬂﬂn
oS K g T oo R T Yo Rmwe @b o ®Pg™
- bor szl Phge T FeapgP T REoEy,
= =3 5 o ;
£ WO I A S T I T -
> qm._HodndoH._rﬂﬁme_aoﬁ Ho %Eﬂo.__ﬂ_L_LgeﬁoﬂlEoWﬁw_v
= Jo O - Ex E > ~ o S %o of o Fo
5 T w o guiw g ZEEIE w O T O TRl
"R W T w oo of M TR T K
— WA T St o Wz K o = T BN Mo W ol Fo kT T T

(PhD

commons’

Department of Political and Social

Sciences, EUL 2010), p. 5.

“Governance of online

creation communities: Provision of infrastructure
of digital

building

dissertation,

the

for

21) Mayo Fuster Morell,

ES !
SRR EI
(oo st

=

Aolt},

i

¥

FE] ofn}

RES
=

[e)
o

5259

=
g

)
o

L= e
Tl

g <
ARE>el LRt tE 3R A

¢, 2016) & dH-E 8

&)

=

20) &



SIAICE ol wolA DAY oA Aofo] o
& RES WET, GFHHE AAA|Y, A
el R0l ME P FaAA AsE o
4e FPott URA YPOR QR 4 b
M54e Ade oo} og @Al oA 2
A(Mare Ries)t b3 22 WAl BAS §

v

of 19 24A daol EAI VG ddie

N
AHE o&S5d Ag&AFI A5
(communication)’?] 9J= Ijzo] ‘Y& gl
(web). T2 FAl(com-)-2]F(telecom-)
cz¥E =HH U(com-) I AA-F= QU=
2o 9 4 ok & 712 229 ¢,
T 9 £ YEYoRAo ‘92)'ed o] mj
22l shto] A thalo] &bt shte] xR
tfAalo] 3t HQ7]8 Saf 15 LYoz o|R
o|X mAUIIEE"22) o 7]A] FAIZF Yot Y2
YELo T&F g AAZS 7te)7]= Zoe=z o]
= YEYo EXQl 9 ‘FI Hr'2 9l

3l

=
= ko) A OO0 @5
2 QYT 4 Uee A A~

2 ol 245 wao FEAACD T
AAAT ZHo] PYROR BYS
© Pulo BYoR, E o2 FHo

3

2 MY 4 Ao AL o2 AYs Fh
AT st AR QoUME AR TE
AAER AL B L' Sk 2A
UERS o83t A5 Tad] YESS Ban
go] ofUet ‘et ‘9a)’o] YEamgolct o
g5 dAlel BEA JpdolMel Beo eEe
doj vEe] Bejot Mo UAYEY HEL
2 % 2 9ok

M. 22 ojtjo] AAEjHo] <QmA>0] Lpehdt
gxg 29x

<@ AE(Opus)>(www.opuscommons.

22) Jean-Luc Nancy, Being Singular Plural, trans.
R.D. Richardson and AE. OByme (Stanford:
Stanford University, 2000), p. 28.

net)2001-) = ‘AR ¢t oojs 9 o

2] ZAWEZ(Open Platform for Unlimited
Signification)’ @] F&Afojo|c}. <QmA>E A}
gx150] oJulx], H1AE H|T]Q, html FEf=2

K

g ojtjo] ARESS B, Axstu, HAlst
e olsol osf ehEolxl AES '

= 229 FoIR Axm

<@ AN ALGALEL e o] 59| AHE(
o] ZAA)S B, perEsty, HHPS
o, AAlo] §1EE AE S <QEA>E A
caict et <emASE &

8o B35 HolA o]FoIx

7127hd =

m
ic)
2

=
o O 1p 2

2 %9
fru

ot
PA

) 259)

gelz  ueped
(visualization)
7} ojejo] A9 BE ¥
Sh=tl ol <QmA>T}
AeE 78 AAbEel EA £3
t}. <Qm A>0] Ato]

A 50 e

o]l o
}J]\l_. A=

<QmA>7F x| d
sl Argste AR 9
(Free Software)2]

1o
N
=
=i

& L
rlo
)

P~ do o
p-
[E
&

fr o

M
.
>
\E
N
i)
rr "
p- ©
1=t
[m
e}
2

N

=
)
o
of

Jo
rlr
)
Jo
P

|m
do
2
)
=

o B
ok

uo X Jo mlo
o

gt gol AREATE = CHE AREAL
Aol & o] AREATS Hh4] ARER
ok ©A ARGARE ARgARete] WAE &
AE dRER AEFS E OE ARAPT W Y
WS Bzl B £ AREAPE <emAsete o

i
[}

- =
roh mo g
E

&



A B9AE S5 B 2A ° RS ¢ %
olch. W ALgAIY ALSALSY AL <o
2> QtolA wASHs AEO] AJAEH ALSEH)
Zoold AYd 4 otk <eu2>t A9 B
oz 7t AR Ei 2} ALEAL 1o WUS
£o) WSolxl ABSo| wolA et o] AES
2 ©E AgAFEC] 088 £ 9k ZoE <9
Ha> 249 AAY Zolch. 1 ol 2
<omA>7t ALAFEOIA B9 AESS Huj

o
=
OnE @ 4 Qb o2 o 299 gL A

L OS] <9257} AHofol
stejete <omaso] grAs

ARY & Qe waol AR
B 712841 7hx| 3

o mebd <QmASL

ot
lo
tu
2
0
R}
n@
ok
Jo
Ra)

I
>
o2
ol
ok
Ra)
2
a
0
2
N

=AM Y A 2ol

a4 gl S 7HH

old FolA HAE FHA1 A2 Flske <o
A>5 0]4o] 7]EA|A W& AZAIZ Aol 9

~— —
\4
N
w

o] o]2 ArmEr}. <Afojyo](Cybermohalla
(£2)& 27t &35+ ‘Ate}ol(Sarai) 2he A=) 7]
dke & A Aldo] ‘Ankur’gbs OiQtw S
71t @A 2001 ARRE meAEeojct
‘Cybermohalla’o|A] ‘mohalla’= 3lIFol2 o]’

2 ojujatct. <Aool %> Walo] gy %7K

o =% AF AGe] A= FLolSH A she
Aoz Aztol: ofE Ao 2 uio]

23) http://sarai.net/community/ saraincomm.htm

2

o] olcjo] AHE

sl H2ole2 A

‘Apna’

7t e,

<m 2>t o]do]
@ Ssut wAs A, A4, A 2ASe

71X A2 2
-
Az 29 7M. J™dE= =45t

sj2e) HEY

ok

<emA>E= YEHMY Ao & Zheet
Agste =g B2 dASs ZEohL ot
el Agse Adste =Hetn. aesto
<mA>E YEHo] waA THsts 25d
AAA Aol 2 s8xE & o SoIsH
L & e MRS AdG. o2 FolA
<om2>2 Oxg ZAE olgstel I A
Aol B3eUe FESAL Acjoleo] & o=
2 5 g Zolrt
YR A7
e deldigtuolA A&sFfoR SRE
Edsion, IudstuoA tjgolg Heo=
Mate} srAbstel g whorct, AR fEAul wH
A7 Th5A

Ho B, woldo gET Fuol
Sof ofs) BAL



(L2T=91g2)(1970)9 HHdle

19708 Ao EY (L2U=ErEel(B A
JEEEG))S otrlotoA 2x= Jiad
ez mfA

=)
H

S 59 Ao =49 AS AA|
o] 4Py} o] & 7I¥to R o]Rojxl AT A &
A oz o]RojFt. 1947¢ 787%*
71 FAISE FEtARe Ao QR

Fota7te 71ed e B9 zw,
A 19509 FEHEE =
st on 1968dol= 71l
=0l olo] A 295 71F5I%
g 1964¢d =3 o] 745
o] ol o]2& 1970d0o] (4
NEZ olofx|A & Zlojt}. (Y
+ =3 SHI(1964)3 A LG9

o AA e FUelel 4 Z71A

o o=

P
oft

o
=

o
=

oy o

21T

Fu mo 19 M o

lﬂ

Hopz

|

GAo28E Ao 100dS go]at= A
7} obd ofAloto A Fx=
gl"ete Aol FxEEol Qloh?
ghyoll Zoietgo] ¥zt dlolx
71%% ojo] & Fofsta
B ofofl thsiA+= d
i OloH°*

o~

o
g 1=

J=

A
T

> 0 £ g

é rr

Qict. o5

5 olde £%FS F|EstL |

o T
]
—

2 A 0N i ru2 P xo
d

o1} ?_PEZISOk A2, 1952¥ MZZHA|AF
shxote] wao] oF & % 5ol o2
£ oted AAAEdE U] FAY 2R}
34 ol#2 SAsIHCn olo] ujel Yres

2, dEQAEoI dAE 42, 29 HAE

of thet o]0} Kgo] EurstA FAAE ek

24)  HAEERE S, FH AT RIS S AG D
$ko , HB1E Olat HABERESSGHS, 1972),
p. &

25) °L_7] O A% JEFE3ES I A4

4239]
(1955~1963),

A2(1945~1954), KA g <]
IAA 54 QH(1964~1978),

214

_10_

o
&,
©
(ep]
(@]
an
L
fun

2

>
rr

>
T
=
fu

)

1923-1996)°] dAtoz i
2eEloict 29 ol 2ld
A Baske] Weox 196499 =3 2T,
1968HS] do]X] 100534d 7]@3§AL, 19709
(eetIue))st A48 solet 2 4 ok

m

[s) —O]

o5t
o 2x9] ou|x]
YA Lo
7, gstaste
s A Yo
Ltolrt 1950 Th

2 51

52 Jted A% Qre

B
o

re £
40 1o A

ox
2
I ox oE

ol
==

20}
fo
opf > & ofl
o =2 4

J_
O do B o 2 omu A omo

Ma b

I

& o

T
e o

R}
19
o
> ofm
o,
T o
=

Arslzel Bge
0}—'— %Kﬂ R E‘< |
Rlof 7]ojstth= QJulE RHojd 4

=

=
)
ol
o o

=

i)
N

O
x4

ooy ek

12 o rf

= A

afy

A AAIsH]

ErollA] By o 2(1984d o] :)Ete Wl AIVIR U
of A, 1t A4 A% QrTs] et 74

421 W77h A W uigls ol djs) i
4 BA 347} 0] we A7kl wge] Hra
Sk okey] TEAGHAMR, fAREsE] WE

(HZHCTI:E’.%@ - %'E—jc{?iHZIK@Yth74T/7‘4
74 =) (1990), HA= (A< &8}, 2001).

26) dto] =IATER B Ak S Eel ol
A NS sl TR FGEEAW )y

o} Tolg 9lo] L2 FNE), o] HEAQ] 2REe]
o} ARl AA o] Fo1FEo] AT A7), Tk 9
712 2R 7P= g Hestomn Aeka vo)

2], 94Fe] o]z diE JeRlon ol Ed) A
S EFHE b S0 Sl o A
oIF oA ATIEe] FrNelA, WF|Ag Y]
o 71efai3ick,

L

L



wet=7t2 A A28
AqAE & e (Ea2%=
mWeto N Fast ER2
A Zeholee AEo] o
EStuAt sict

7k gofe] Aozl
A 7180 A Aol
of dro] AE U

[©]

¥ gt gol} o

sl AEach of7]A
oz AFe B3trlaol
Astgon o Fu,

(A

R

F2 ARALAEAY BE 952 Aol
oo olzAtlAe] AT FREob B
olch. 1 FolA 0]2WESL Abekeb] wol:

(F2e=age)et Adoleo] &A] s 2

=9e] JHA FAY ¥H(R)U=EEe] G20
A

=]
L
Z2uwrorch, 2718 uhatslo] ol
o

wol2 RaaA st siae

M2AE NAYA sl sdd

RMaptol] vl Qste oz (YRukurets])of

A opxolel YA FHEA wlAYFo
wHEEolthe =2jolch2) Iy ol2g #A
( QErZurslyt AR o] T W
SRR 9 BeIYE Il
A ol 4Pt Qi Zolck. o
seu 2AS aAt WAl Eu
WAos gIBAYORM Clr S14Y
J

0
—
>~

-
O

g9
19
s}
i

J%E%
N
o =
a
o o

N

f
O o N 2 of Az om0 R or

~
=
)
N
-~
)
&
S
i)
ol
rok
)

=)

2 U
)
2
)

o r|f

ox o A

>

=
T

2

I

Jg 4
0 9 ot

@
N
U
1o
o
o2
ok
o
p-
= M ofn

ubi)
ol
)

S
)
oo
in)
|d
ujn
o
e
H
AZ

¢ 0¥
fon
=)

o o
ol

il

N

—_

dov Mo o
fin}
=)
(ihS
o,
g
HJ
-}
o
toh
=2
2
o
)

N o
o
—
% )
2, s

B 38
o
2
oY
. H i
oo 2w r

=
re
L
2L
)
>
o

ofgA BFEHJ=A] B35l Zo] & A+

Ro]t.

27) MR £, Ty J5tdy (Bt Slttiat, 2005).

fur}

Da)

=

[©]

Lo O

==}

[e]



wazt 274

—_—
1o

Tor

;O_I

B
1o
ujr
®F

oju

25

Lo HE

st st

2017),

2 (TEAI AT,
=1

5329l

OFE |

NEEXS
o 9t

9
ZFa, 2008)

S
-

o]

Ulo

2l

(Fol&o] &3t



Desires for the World Picture

Caroline A. Jones(MIT)

Introduction

Thank you so much for inviting me to deliver,
a synopsis of my recently
published book, The Global Work of Art, and

its analysis of what [ call “biennial culture:”

if only virtually,

the set of practices, aesthetics, and values
that have been stimulated by the proliferation
of biennials in the wake of the 19th century
world''s fairs. The book ranges over three
the of

international,

centuries to clarify conditions

possibility  for  imagining
transnational, and finally, global art. In the
compressed time that I have available, I will
focus on brief case studies that illuminate
each of these epochs: Hiram Powers in the
age of the great fairs, and Cai Guo—-Qiang in
the global epoch of

transnational and

biennials.

Throughout my book, I argue for continuity
between the metropolitan biennials and the
earlier world pictures organized by nation-
states. World™'s fairs are well studied, but
their

Moreover, their geo—political

connection to biennials is  not.

impact 1s still

being reckoned with. Asian visitors to the
European expositions are poorly documented.
And apart from Hong Kal''s excellent book,
there is little written in English about the

Japanese colonial expositions in Korea.28)

Given our limitations of language and our

distance from the archives, Americans such

as myself must be students of other’s work.

Scholars such as Kal are beginning to

28) Hong Kal, Aesthetic Constructions of Korean
Nationalism: Spectacle, Politics and History
(New York and London: Routledge, 2011).
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produce a broader understanding of these

machines for global imaginaries ~often
colonialist, as here, but also resulting in
unexpected performances by desiring

populations operating against state directives—
scholars have
the

populations that postcolonial

identified as “subalterns” in world
economy. These populations would flock to
such temporary expositions by the millions;
this 1867 fair in Paris, for example, had a
larger number of attendees than the entire

population of France at the time.

Let me pursue a case study from my own
Anglo-European culture to illuminate desires
in these audiences.
the
“art
for art’s sake” was being applied from the
in the 1830s.

This served as part of the rationale for art’s

for the world picture
While

exposition, the modernist privileging of

audiences were flocking to

philosophy of Victor Cousin

taxonomic Insertion into the world pictures
materializing in Paris roughly every 11 years,
1855.  These

allocated to art its autonomy, but only as one

beginning in expositions
part of a system locking together all other
human industries and occupations, the entire
assemblage glorifying the universalist French
in Le Play's astonishing

republic, as here

1867 arrangement.

But the fairs could also provoke viewers'
self-improving education, critical reflection,

and cultural transformation— providing a

powerful platform for art to conduct politics
by other means. What do I mean by this?
The book extends the argument from 19th to

21st  centuries, as in Doris Salcedo’s
remarkable intervention at the Istanbul
Biennial. But for today, I'll limit myself to
the worlding produced around American

sculptor Hiram Powers’s banal neo-classical



nude from the mid 19th century, here on the
left. This titted The Greek Slave,

began in Powers's

work,
Italian studio with a
plaster model, from which marbles would be
of

replication. One of the resulting marbles was

made through a precise process

sold to a businessman from London where it

became sensationally popular in a public
exhibition around 1845. So naturally it was
in the U.S. section of the 1851

Great Exhibition in London, where you see it

included

here in its red velvet niche. A sweeping view
of the U.S. display would also include a set
of mannequins dressed in Native American
garb, a glant pasteboard eagle, and
photographic portraits of notable Americans -
all white males. Powers’s marble was classical
It

ostensibly depicted a contemporary Christian

in allusion but “modern” in subject.

girl from Greece, taken by Ottomans during
the Greek war of Independence (which ended
in 1829). Powers ensures that we know she
is Christian through the crucifix prominently
dangling from a rosary at her thigh. Stripped
naked and put on the block, this “slave”
modestly endures the gaze of her putatively
Muslim purchasers. Note that we, too, are
gazing at her nakedness as she is being sold
slavery. Powers’s  sculpture

into was

understood to have trained its Victorian

public in how to view an artistic nude. The

body, rendered chaste, white, and thus
available for projective affect, alluded to
antiquity in pose and facial type, and to

female purity in its medium of flawless white
marble. The Greek Slave was meant to be
universal and timeless, yet call to recent
international politics that flattered (American)

democracy, born in Greece.

But the satirical London publication Punch

was not about to let this neo-Classical

_14_

universalism stand unchallenged. First came a
squib in text: “We have the Greek Captive in
dead stone - why not the Virginian slave in
living ebony?”29 Then came the devastatingly
apt caricature. Substituting the American flag
for the crucifix, adding ankle shackles, and
decorating the plinth with whips and chains
surmounting the national slogan “E Pluribus
Unum” (“of many, one!”) the caricature could
rely on a sympathetic audience in Britain,
which had outlawed slavery in 1833. Indeed,
Britain had a robust abolitionist community,
and tabletop versions of the Slave were soon
made for British ladies in bronze, which of
course substituted suggestively dark tones
for the slave's skin. In the midst of such
Imaginaries, it is not surprising that abolitionist
activists soon staged an event around The
Slave that reveals, for me, an alternative
public’s desires for a different kind of world
picture. Shortly after the Punch cartoon, on a
1851), a

small group of free black abolitionists entered

busy Saturday (the 21st of June,

the great hall to stage a demonstration
around Powers's statue. According to British
abolitionist William Farmer, they hoped both
it
visible in the fair; as Farmer explained in his
write—up for the
abolitionist journal): “Side by side with [U.S.]

specimens of cotton, sugar and tobacco, [we

to protest against slavery and to make

Liberator (an American

29) For the John Temniel, see Punch 20 (London:
Bradley and Evans, 1851): 236. The question is
posed in the same volume, Punch 20 (1851), 209.

See also Lisa Marie Volpe, On Display: American
Photography at Three Nineteenth-Century World's
Fairs, PhD. dissertation, (University of California,
Santa Barbara, 2013): 9. Tenniel’'s drawing, titled
“The Virginian Slave: Intended as a companion to
Power’s [sic] Greek Slave’,” was published in late
May or June, 1851. (Auerbach says June 7, other
and the

inscription as to precise date.)

sources say May, journal bears no



felt,] ought to have been placed the human

instruments of their production.”39 Then, into

the niche of the sculpture’s ingenious
turntable, abolitionist and fugitive slave
William Wells Brown placed the Tenniel

engraving from Punch (I have imagined it
propped up against the slave's marble shin.)
As he did so, Brown loudly announced: “As
place this
the side of the Greek

an American fugitive slave, 1
Virginia Slave by
as its most fitting companion.” We
But let us

further imagine that the woman in the orange

Slave,

have no pictures of this event.

shawl with her back to us is none other than
Ellen Craft,

had escaped from the American South by

the famous fugitive slave who

dressing herself in men's clothing and
pretending to be her husband William's white

owner.

In the abolitionists’ intervention at the fair,
Ellen Craft Her

performances with William Wells Brown were

was a key Dplayer.
honed from travels around the
The light-skinned

stand before the public and

already well
UK to help
Craft would

the cause:
describe her escape. Then falling silent, Craft
would allow her very body to enact the most
vivid lesson in this moral theater. As one
historian describes it: “Standing silent before
the audience and with downcast eyes,
signaling her modesty, and her visibly white

skin, Ellen embodied the ‘tragic octoroon.””3D

30) William Farmer, “Fugitive Slaves at the Great
Exhibition,” The Liberator, July 18, 1851, as
cited in Volpe (2013), op.cit. 14-15. See also
Stephen Knadler, “At Home in the Crystal Palace:
African American Transnationalism and the
Aesthetics of Representative Democracy.” ESQ: A
Journal of the American Renaissance 56, no. 4
(2011): 328-362. http://muse.jhuedu/ (accessed
March 5, 2014).

31) Volpe (2013): 39. See also Barbara McGaskill,
““Yours Very Truly" Ellen Craft——The Fugitive as
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At the Crystal Palace that June afternoon, the
stiff “virginity” of Powers’s marble sculpture
would be confronted with Craft’s vivid human
The

revealed the sexual violence endemic to the

decorum. abolitionists’  performance
world-wide slave trade, as witnessed by the
“tragic octoroon’s very existence. Thus we
can see how art history's paradigm of “art
art’s sake”

for 1s upended by historical

evidence of alternative publics, desirous for
the The

pedestal enters a world picture staged by the

world picture. artwork on its
state, only to be propelled into other kinds of
circulation by counter—publics yearning for a

more accurate world picture.

This brief case study reveals something of
my art historical toolkit. 1 build out from
close readings of the art object but then ask
after global local

receptions, embodied experiences, and transformed

internal  dynamics, forces,
subjects. Notably, I use the same tools to argue
for continuity between the dynamics of art’s
the

In contemporary biennials all

working in world’s fairs, and art’s

working
the world. Naturally,
differently. But it’s still interesting to ask

over
the story turns out
what, in Cai Guo—Qiang’'s Cultural Melting
Bath on the right, calls to earlier histories of
tourism and exotic entertainments in world's
And how, in Mariko Mori's brainwave
the left), the
technological wonders of the 19th century's
hall the

visitor's body? Biennial culture’s increasingly

fairs?

alteration pod (on are

of machines brought home to
global art world of temporary, event—driven
art experiences are theorized by the likes of
sociologist and curator Nicolas Bourriaud to
constitute a new episteme, where “situational”

and “relational” aesthetics have transformed our

Text and Artifact,” African American Review 28:
4, Winter (1994): 509-30.



very understanding of the way art works.

interested how the art
the

In my book, I am

world gradually incorporated festal

apparatus of the fairs, forging an aesthetics

of experience in contemporary biennial

the 19th

world’s fairs, to the 21st century artist Mona

culture. Spanning from century
Hatoum with her glowing sculpture Hot Spots
at the 2007 Sharjah biennale, 1 argue from
that of the
the
These agents variously perform the global
the

biennial format developed by Venice in 1895

three different vantage points:

organizers, the artists, and visitors.

work of art. In the history I explore,
forms a crux or midpoint, taking over from
the somewhat exhausted world's fairs to
constitute a “trade specific” alternative — a
world’s fair that would be only for art. On
this would

strategy of branding for a cosmopolitan city,

account, biennials initiate a
often older than its own nation. This brilliant
urban invention was copied after the second
world war by the Brazilian industrial capital
of Sio Paulo, transplanting the old world
format to a new world during a Cold War.
After this
biennali  proliferated around the
Cuba, Tokyo,
Such

biennials did not necessarily last,

South American intervention,

world,
cropping up in and a

now—belated mid-century

but they

Paris.

the world's fair fever had
itself

in a theater that

indicate how
vying metropolitan
stretched

transferred to

centers now
across every continent. We see this in a map
created several years ago by a young curator
the head of the

foundation, Rafal Niemojewski. My challenge

who is now biennial
became how to craft a synoptic history of
such a spread, which 1 approached through
case studies and close readings that explore

our desires for world pictures and interrogate

_16_

the global subjects they produce.

This structural taxonomy and synoptic history
yielded some rules of the game. One of them
is stated here: If artists want to enter the
world picture, they will be required to speak
language(here, immersive

an international

installation art). Simultaneously, they will
often be required to use that language to
speak of their own cultural difference. I find
this the

sophisticated work of Cai Guo-Qiang, a

paradox particularly pointed in

diasporal Chinese artist who currently
operates out of his New York and New
Jersey studios, but can also be found doing
site specific works around the world. Here
you are looking at a photograph of one of
titled
Bringing to Venice What Marco Polo Forgot,
staged for the 46th Venice biennale in 1995,
which had the theme of “Transculture.” This
floating, performative installation incorporated
boat China

(Quanzhou), plus 100 kg ginseng and other

these locationally-sensitive  works,

“a  wooden fishing from
Chinese herbs, floating.” Say you decided to
board Cai’s Chinese boat (moored at a 17th
century Venetian merchant’'s palazzo). You''d
be “invited to self-prescribe Chinese medicinal
tonics” —unregulated because “alternative’ to
Western medicine— an instant lesson in what
Occidentals forgot in their rush to establish
Cai’s

performative intervention was highly successful,

trade with a constructed Orient.32)
self-orientalizing in a wry and humorous vein;
he the of

Transculture” that year, in recognition of this

was awarded “Benesse Prize

work. (This prize, established by a Japanese

32) Melissa Chiu, “Cai Guo—Qiang,” Grove Art Online
(Oxford University Press, 2009), featured on the
Museum of Modern Art website:
http://www.moma.org/coll ection/artist.php ?artist_id=
8073, Accessed July 2014.



corporation, has only recently been extended

to artists exhibiting in Asian biennials.)

Or, say you came to the Bienal de Lyon in
2000 -
d'Exoticismes (Sharing Exoticisms) -
the
Cultural Melting Bath with similar Chinese
herbs. Desire had carried you over the
threshold and the biennial, and then

again into the hot tub, but exactly what were

on the dubious theme of Partage
and
to experience artist’s

wanted same

into

you expected to share? In the tub, you could

enjoy sharp scents of ginseng and
chrysanthemum in the bubbling steam,
perhaps in the awkward presence of utter

strangers. Sensuous enthusiasm would linger in
by
about an exhibition

memory, sharpened trepidation  and
complicated by doubts
promising “1’égalité et 1’échange des cultures.”
(The equality and exchange of cultures.) In the
exhibition, installations by global artists rubbed
up against floor paintings by Australian first
peoples — the latter representing legal claims
to land rather than an art commodity. Such
complex incommensurate framings haunt Cai's
Cultural Melting Bath. In the of
Martin’'s ongoing dream of
leaving “the ghetto of contemporary Western
art,”

summoned for

context

Jean—-Hubert

specters of touristic consumption are
visitors encountering Cai’s
the sophisticated artist
of
art,

located by the curator as an

work. Once again,
the

installation and event—based

speaks in international language
relational
only to be

“exoticism” to be sampled.

Conclusion

The assertions I began with organize my
conclusion. I have argued that the structural
of

recurring, world picturing exhibitions have a

circumstances artists’ insertions into
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history stretching the length and breadth of
modernity. The venues for world pictures reveal
this stretch, moving from purpose-built temples
in fairgrounds to emptied industrial structures
that had themselves been part of modern
expansion and circulation,

capital’s now

repurposed for post-industrial urban development

in the experience economy. Likewise, the
media suffusing our world pictures have
changed, but maintain common goals of

attraction and experience despite a dramatic

shift from the once-stable typologies of
sculpture, paint, and paper to the more
open—ended media of video, installation,

performance, and constructed situations. The

festal apparatus that once surrounded the

work of art at the fairs, has now been

incorporated in the working of the art itself.

In this overarching history, I have asked you
to consider whether the tropes identified in

the earlier world pictures have really

changed? Visitors today may be invited to
enter Cai’s “cultural melting bath” rather than
look at a picture or sculpture, but one
wonders again at the marks of difference
then

entertainment.

being ostentatiously dissolved, and

re-inscribed as  exotic
“Experience, which once included taking a
bone-rattling train trip to see an exposition,
with the promise of a cup of imported tea at
its end, may now be bunded into a total
sensory package at the biennial itself, via
immersion in a diasporal Chinese artist’s bath

of steaming medicinal herbs.

In the final analysis, however, I want to hold
off the collapse of all expositionary art into a

state—driven experience economy. Insisting on

“Desires,” for example, allows me to
acknowledge the murmur of the crowd in
contemporary discourse—formation, and the



potential for transformation that art

possesses. World Pictures” are not always
the
sheer boosters of power and business as
usual. There

world-picturing activity— the fate of Hiram

instruments of state or municipality,

is, I insist, an openness in
Powers’s statue at the first Great Exhibition
that

encounters cannot fully be predicted. The

reminds us the outcomes of these

fairs, I have argued, fostered an “aesthetics
of that

subjects all over the world.

experience’ is now tranforming

A few examples of how I use concepts of
“experience” in assessing world—making art
will help shape this conclusion. First, let us
take South African artist Willem Boshoff's
Blind  Alphabet,

consideration by global curator Okwui Enwezor.

recommended  to my

Briefly, the work exhibits the polyvocality I
have been advocating - the sighted visitor
sees only an installation of minimalist boxes
(on the upper left of the slide) which we
may not touch. By contrast, the blind visitor
1s allowed to lift the box covers, read the
and handle the

sculptures inside. These blind users are then

Braille explanations within,

encouraged to serve as translators for the
benighted artworld from which they are
usually excluded. Boshoff, a sighted Afrikaans
artist, originally made this work to comment
about the hegemonic English—-speaking culture
in his country. Yet when installed at the Sio
Paulo Bienal his

interpreted as a

installation was explicitly
“color-blind” work with

anti-racist implications. Obviously, a given
work of art yields multiple world-picturing

possihilities depending on where it is shown.

A last example comes from the London-grown,
Berlin—-based Tino Sehgal, whose performance

art piece Kiss became, for me, a productive

_18_

example of art’s working. [ experienced Kiss
into the 2006 Berlin
Biennial, where it unfolded in a mirrorstudded
dance hall

situation”

as it was inserted

on Augustrasse, a constructed

continuously refreshed by a

changing pair of interpreters who switch
1 the middle of their

loops. The artist’'s injunction

gender roles In
choreographed
against official photography does not prevent
images like these from circulating on Tumblr
- but it does enforce the artist’s position that
static imagery is not a place-holder for the
working of the art. For me, experiencing Kiss
offered an intensity that sharpened during the
choreographed moment when the performers
turned to look around the room to make eye
This Brechtian

event added to the redolent site in Berlin to

contact with every viewer.

produce all kinds of reflections (and the pun

is intentional)- the eroticism of ballroom

dancing, the role of desire in the German
republic, sex in the militarized Third Reich,
of the above
democracy at play in Berlin today. In still
this

understand the role of the event as a key

and all in the present-day

later reflection, “rupture” helped me

element of contemporary biennial culture.
This experience shifted my thesis from an

the

1s

epistemic to a spatial constraint:

international genre of performance art
utilized in a way that summoned for me the
eventfulness of site. The non-local visitor
experienced specific qualities in this very
local place, through Kiss, as programmed by
this Berlin Biennial. The fact that Sehgal's
Kiss was not created for this charged locale
but merely “interpreted” here underscores
my point about the importance of context in

biennial culture.

In conclusion, I want to quote from a late



essay by the philosopher Michel Foucault in
which  he looked back at his own
development and saw Experience as that
which could cut into the fabric of his own
ignorance, helping him to think the unthought.

Foucault charged experience with the task

of “tearing’' the subject from itself in such a
way that it is no longer the subject as such, or
that it is completely “'other™ than itself [. . .] .
It is this desubjectifying undertaking, the idea of
a ‘limit-experience’' that tears the subject from

itself, which is the fundamental lesson [. . .] .33

That lesson fails to teach unless those ruptures
can be sutured into continuity by shared
experience— and this is how [ want biennials to
function for us. That this kind of experience is
potentially  disorienting contributes to the
politics I intend, by focusing on desires for the

world picture, and the global working of art.

wrEat 27

/HE2tQ]  &2(Caroline A. Jones)= Havard
Universityol|A] &hA}, Institute of Fine Arts in
New YorkolA] AA}, Stanford Universityo]|A]
Ph.D.& ©oton &x] Massachusetts Institute
of Technologyd] A%Eo] Qlth AA=2E=
PModern Art at Harvards(Abbeville, 1995), TBay
Area Figurative Art, 1950-19654(The University
of California Press, 1989), TThe Global Work of
Art: World's Fairs, Biennials, and the Aesthetics
of Experiences(University of Chicago Press,
2016) 5°] At

33) Michel Foucault, “How an Experience-Book  is
Born,” Remarks on Marx: Conversations with
Duccio Trombadori, trans R. James Goldstein and
James Cascaito (NY 1991): 31-32.
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