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2) Albrecht Diirer, Vier Biicher von menschlicher Proportion (Niiremberg: durch Jeronymum
Formschneyder, 1528). ©] #E& Edo|A EIHE YA o]F ] Camerarius® 74 E De symmetria
partium in rectis formis humanorum corporum. De varietate figurarum et flexix partium ac gestis libri
ii, Norimbergae, in dedibus viduae Durereiane, 1532-1534%8 HAHWA FHHAE dg <A}

3) Ottavio Morisani(ed.), I commentari (Napoli: Ricciardi, 1974), p.4; Gaetano Milanesi(ed.), Le vite de’ piu
eccellenti pittori, scultori ed architettori (Firenze: G. C. Sansoni, 1906), vol. IIL. p. 295. «[...] bisogna
aver conosciuta la disciplina della notomia [per] comporre la statua virile [...]».

4) Cecil Grayson(ed.), De pictura (Roma-Bari: Laterza, 1975), p. 62.
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5) Edgar Wind, "The Criminal-God,” Journal of the Warburg Institute, vol. I, 1937-38, pp. 243-245;
Ludwig Edelstein, “Die Geschichte der Sektion in der Antike,” Quellen und Studien zur Geschichte der
Naturwissenschaften und der Medizin, III, 2, Berlin 1932-33 (trad. ing. “History of Anatomy in
Antiquity,” Ancient Medicine, 1967, pp. 247-301); Andrea Carlino, La Fabbrica del corpo (Torino:
Einaudi, 1994), p.67-77.

6) B2k sty A dA 9 afifels oF 20 A%, 283 oA (muliebre) o o= <k 30
P 7] = 0] LPO}O‘E} AR E 2 EHTFP-J 5 ]—g X b 22El(podesta) 7} & HH-E ?“ IRER
Ag AAE ATt A Joks A}

7) Andrea Vesalius, De humani corporis fabrica libri septem, Basileae, 1543.

8) Andrea Carlino, "Anatomia umanistica: Vesalio, gli inflammati e le arti del discorso,” Interpretare e
curare, Medicina e salute nel Rinascimento (Roma: Carocci, 2013), pp. 77-96.
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T2 Adrgol @ed 21747} FAA R Ao TaAS A dertE dEd
I

1530 e = E=upe] o F-stAgld ofsia wdlzke] e ok 7F29)(Jacopo Berengario da Carpi)
= A5 3 Commentariay ¥ &2 3T 3 Isagoglale Breves; & F 3t HA A <thSi>,
<obet>el Bug ATADE, o F W AdE 2L EAY SUhYW ofwlm ofxsu 2EY
s 2+ ) o}(Jacopo Francia), $-iL v} 7}23](Ugo da Carpi)ell Al &S
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DA e 27 wredE el A zhsio)

¢

1560 Z7rE <F © w2 Apale] Ao abstz 7he ¢k AA[E3]E AAETE o
sk swell Hole S Aldaizte B AATE ol AlAe] £& EdriE dart vt
I AT I EE FuEE AHAE RS VIFoR AA Qtd wd9de FVIE HAFS
ATk e oErhE Ui olHe] FxE AAHo= nigtRe AXYE gddn. 2o SE
S Mgk WA am Ao MAA <dwdEle] EZ4 Torso di Belvedere>[% .41
g A el F-e A 2 E AT 7 AESk A Aol g Aol JARA AAHRE HE W
gatAnt, 1= gEzl o 27be] ojHe] Fol AAE AT, TF WA 4= E‘%’}
th[%5] o] 2 =
H

il
Aol A 3t F S o] MR dHereds
<
[}

240z A B £ 9t o 22 #HL AErtEAdAE FHEHJT AE 59 ﬂ%
2 e =24 9 #etE I Ho dolgle ~E#th(Giovanni Stradano)®] <HAME
38t 52 Studio per un combattente>[ %61 <FAHGd B <)o AT A Dioscuri>[%7]
& 529 g Aotk 1y e Hole s 2AAE Blo] ofyel A7 E AlAe] A
2g ntgo g on g At

-k Al Ao o Fel A WEE b QIZkel Al Aol thdk JHA A S ET o] 43ty

9) J. Ed Valverde De Hamusco, Historia de la composiciéon del cuerpo humano (Roma: 1556. (trad.it. 1560,
libro II, De’ musculi, a commento della tavola III, p.66v); «Conciosiacosa che non solamente sia
necessario conoscere e'musculi superficiali, [...] ma anchora quelli che stanno di sotto loro; e cosi il
nascimento loro & fine, come 1'offitio, per poter saper meglio, quando hanno da fare un musculo
lungo, o corto; piu rilevato, o pili rimesso e basso. Quanto questo sia vero, ne 1'han fatto vedere ne’
nostri tempi Michelangolo Buonarruoti Fioréntino, & Pietro Rubiale Sapgnuolo; I quali per seersi dati
alla Anatomia insieme conb la Pittura son venuti ad esser I pilt eccellenti & famosi Pittori, che gran
tempo si siano veduti».

_13_



T e 224 FAA wRAA 99 Seuaa A5, devks nA A0 AFoR
WE A & 5 s AR BAe TEuR ek mebd SRe AMel $EAD Abse
ANz de 334 AR i frehe 599 BHes v nags Awa Aol
2 ozith o] el S AL BAA A4e B Rt on ATHR FUH ALF
o olmAs} mabety oulE FHHoR FEs: HelE 7o)

3 2
Al oldstE AAlE FAYY ot e SrtEd ERtAIvt R e 78S w3l
15453 dh2lo Al E3HE W AFE o 28"l (Charles Estinne)9] Tal]§-groll 38t De dissectione.
2o [E8]0l sskes sfiFsha AlAe] olm A ef gholdltt. Z2]e AR | o] ~¥lo] 3tkul o gl
A RS Ha, A9 w o8 = g 8o 2 (Etinne de la Rivier)& <1 s A
2 o] Fo] ojetgole] e A RS wigo R ZHAoE AE dElErh 1y A
of ol 2¥le] el YEAIAZz thk Aol ZlEo]9laL, o= 1603 E=3+E AALE 2] 3ke
of ‘Apalel thEk At o] Awa Ao dA gk
2o Asto 19471744 A &E Yt kA A3 W 2EvE] (Francesco Bertinatti)® 214
o} s F-ste] @49} B, Element di anatomia e fisiologia...; (1837-1839)0 4 715 &2y g
= a2 HE 27 <OME BE A9>[E101S EUE A3E AT,
ek T 9= AALY S| 5B8 Anatomie du gladiateur; oA <A

= 3}
Hoe e ol ZF2>[E11]E 7|Fo2 FAY FZ4 U dFes dygS AFact

d

B, 293 2uas d&E S mdn A4S Ager] A Bl HAS ARt w
A d&rhEel muje] xzdA BAel JwE ¢loe] Wi, of HANA sFeA AL wpeo
= UHQe ARt g diete] AN Ade nHd A4e wgon Bl mAY
Soglt WA FRES A A% AATR 2 5 vk WY sk A6l o wad
A AHg AgetanA gk 2B FEH A&Fe] olnA L GA FFF] HAZA F U
A7 AFolehs Fold FHE HUT 5 AAW, FHoRE dErtEe] G dAe waAd
= oaAe] Aol tE Balo] olgli AEESS AEE AL HTh Asel ofm A7} Al o
3 AEAE SeUE EASE, AradEe Adsdudsts GaEst BHsE =49 nA
e d gzd # vk uebd AR AHe) sk G dEEd dEAM Awd S
folelt R Yotk o5 dertEe AEL FAA nUF AN Zxe] A4 o
FHEe WelF £ Gt ASE AR adn I oAR BEALS dErbt AAe] yrE
Soistm, A nAH AHS odstm Qv] WRel wehe FES WEAGH: AL P
A7

ey 2 sl uueFos oldsts BN d&stEe siete nud 9z @

=
Azt waA d8g %
A7) Foln, olgl ol
AANAY. Z, ADH B

W7 AEdow A

Frok Sol A @ £ gdrk 53 w3 Aol AAHAY shmukeh Bk G Ko 4 A
A AT A AAAE Bk fohe A @ wulH =L BHdonw:, IF
BE SRee SAR deEe AdAsas dvk 94 o] dpdte sodd He AER
W, o7l e nstel ool Jleld He HAT F e Aol



m. 2yd2e} 0jL{2|F: siFsto] 7|0t ol Zofe| SxHd

ulgAb7bel 2 MRS Ao AFolr|E Y F WEWHKIm H. Veltman)e T#ley=Ex
OHLA] AZE Al Ao tigh A<} s Fstd 4F, & FaA dErht sEEY dEE oFe o
Aol F-state} thEHA, o] wjFo F

J
Alell gl itetA delE S8 Al 9 S 73 Y= A
<

’
S even A 17k g2 AR ol K Ee] AR s B
B2 f71H0R AASUA, FTFA ARE AGsr] 99 A2 Aued 2% w4

(dimostrazione)®] &3 FAle] FEOo=A dgfd g 8-S EF X3t Yok H k10
[£12] 1+ HeoU2E bgulx] 9
AlA Y] AQF o o]o] R HA
Fato] AAY FAdEe B gAY wEE ol FHo
O A7FA Y Zholl Bl Bl =(Gaetano Thiene)
U= o A%
AR wea
&

HE a
AXQ Aoz fLAH 7 v“::@}"—i AHE HETS 4 Jdvha Ay, F =
j

du
ol
ol
)
z
A o
={
2
2
o
r o)
o
o,
0 0%
o2
o
>,
juto)
=2
>

1
v}
o2
oo
>
N
1o,
ro,
S
Eor

e o
N
julss

(o] mlo
-
ox
et
B
¥o,
ol

1o,

B

=

to

st}

&

K-

Ak

;?

g.

o

N

Q

3

2

o)

g 1o

L il

on ol —

o o,
=

—

R

1o,
T

Mr (L

2

fz
5

-

-

i

9
= > o fo g

ox
r&

rlo
t

= i

RV N

daorlr 2
>
1%

sy

to

il

b

Ko}

r]I

N

N

%L

™

%

-z

Lot

ax

b

{m

1o

é

o,

>

i

[o

=

~

o

Hrt

o

=

[

2,
v
N
o,
(2
>

4z
)
N
3R
2

o

S
N
)

il

=

ox

[>

>

o
BN
o
N
=)
M
-3
re
MR-
T

M 2 o
>
fitl
o
2=
it
i)

of
o
=2 Mo
)
o
2
alfl
o
i
EP
2

rlj
il 32
Wy @ g S
N rlr
32
B
A
1>

Lo

fo yo & o W ogf
o
M
Lo
o

ofr -
ol
ok

Em-‘-t
N
—
N
—_

Mrox e e
2o
o
e e
K-
S
)

m
rr
e
N
do
N
B o
2,

=)
s
e
2 e
o
%

=

bz A AAmhe] wmele FAHMoE Y A Fo b= MueE Azl of
SR EE P DR PY E%s& ok}
o Aol Favl wANWA 549 vE AR AARTe] AEL AR 7|

2od BEse %uéf;m.m o)l He

SR Shrhu Wop Aol A WA olR ool X X el
T}

o 2 & XH
o[ g—=)

lo o

(A
32
o
=
i
i)
o
[
1o,
r
4
%
4
%
o
2
re

KNS T T AN
> o

Hr ot

PN = =4
e Wadol A7 qustE FAe MEES IF 27 A A=
T =
. o

& 87w 23 o) A7 fatel NEe

B

)
&
=)
iy
=
:

- g
oX,
o
B
T -
R
%0,

(
==

o FAE 149 9 FHoA

# w@EE Pd WuEHE v27)

aa sriglen gA WgA sHEe 2AsE F2 AZPY FAaH vjde S
Al 2

FU4 A AAIEA 93

H
a1
(o))
w
rL

<
)
_>‘.I_1'

- 9
R
[‘ Ras
03:1

(o]
o
aY
X
=,
i)
]
o

A
o
=
5§
1o
>,

=
2
il
o
o)

)
=]
_O|L
rr
ich
oz
N
T
i
I
N
ot
2
g:()(t
:L
1_,
rlo

o o BN HQ
I
B
v}
B

it
oft
[0
2
)

= Pdd dvAg 9 rcﬁ]%ﬂ %%ﬂ Le vite dei piti eccellenti pittori, scultori e

architettiy °| + WA AL, 5 1568d ] AE U Aol vhFojHlth. = o] e ERIE okt

10) Kim H. Beltman, "Leonardo da Vinci Untersuchungen zum menschlichen Korper,” Gepeinigt, begehrt,
vergessen. Symbolik un Sozialbezugg des Korpers im spiten Mittelalter und in der frithen Neuzeit, ed.
Klaus Schriner, Bad Homburg: Werner Reimers Stiftung, 1992, pp. 287-308.

11) Antonio Pinelli, La Bella Maniera (Torino: Einaudi, 1993).
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G T A 2 (Passerotti) = 7het Ao F4ol Fo]atm s F-ghol] tisfA vk o] At &
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12) AR, TREXx9o FAa AAY AFA, , nEAd T3], 2015 Antonio Sorellaled.), L'Hercolano
(Venedetto Barchi, ed. 1570), (Pescara: Libreria dell'Universita), pp. 220-221. «... nelle maniere nobili...
possono I forestieri cosi bene scrivere, e meglio, come I Fiorentini, secondo la dottrina e 1’esercitazione
di ciascuno... ma nell’altre cinque maniere».

13) Giovanna Perini, Gli scritti dei Carracci (Bologna: Nuova Alfa Editoriale, 1990), p. 161; «[L]’ignorante
Vasari [..] vuol piuttosto che sia buono [rlitrar dalle cose [c]he sono 1'antiche, che [d]a le prime e
princi[plalissime che sono le vive.»

14) Raffaello Borghini, Il Riposo (Firenze: Marescotti, 1584), p. 566; «un libro di notomia, d’ossature, e di
carne, in cui vuol mostrare come si dee apprendere 1'arte del disegno per metterlo in opera, e si pud
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Tk 2000 W) o] %9 7 wtoe] ofE ZUQl  "E Ak=(Lincoln Schatz), Alo]Z w]7}u]
=]

= =
849 oo Bzt w44l =) BE Aol
WA A3 ) AgAT ZeA v ve] olE AgEe el NEEe 9w

o
=
W nRE PN e, oY@ TEAH uYe

HUASL SFNA Gt ddd i 7o
2AES A ve s AFEA 249 vl F A Ha 54 3 wFE ARE A
frEA AgstHA seAoR #AES ste AEAAS FowA "ok “ApAY Z2Ade] 7]
HE 1 oA, FAE AFA7= WHES AFert. 1 A= 37IAHE Aold HERE A
= o8 &, B AMgY A" X7 A4 dAE] AAE BEAZ R oty & A
W oEte] Gslol &2 o] FAe Hulek FAdAdH bFA 1 AATE FErAAe] SAolg F4
ket 437k o] 239 S wj$ ANGHOR HFE Bt I Fie 7 F3lo BE 3L
Al vEbd T 2Elan G HAE G Pl AlgkEo] & & I oW A Y FIHE
AFGAA 7] = ghsl], ZEAH ZIukgk v Q= olE d9S wAd F dE AFAES AdgD

et HH e E HE o R g AR 23 A gL A olsAdY Ved FddE F
a #Adl AlZ E3ke] Z3to]l He g FA, 4 e BA ow A, I3 AZE Ato]o] A
= Mgty ATFAEE F U THE e Ads ATt AEE TFY Y 2R A%
A ZE e WA 23] AAA A FESA g

= FZ=(Liz Kotz)= Z=ZAH(projection)®] &= £ojo dis] o3 o] Awsic): "2 =
AFEA)olgdh= goE "o Z2AE 2 W(projection nem)ol A FFeflslH, o] A& doz WX
7], &, FAF 5 9u|ste, VA oR FA £A4S BRYP o R st 7]etete 3 Feolw 1

S

g : =
del Al &Rt ofyel sf=folvt FZhe] sEo] WAlH Stk FrjstH FAEA A Jid &
wi-eb of 7 Abe], Wi o Al Gt o F AA Alold EdkE FEITTED
Hge Ao g2RE FHuE, F99 olv X (projected image)+= U ml&o Ay HES
A A el 2 ERehaLl o]l FRe] o Al dis] 5EE wAlo] FoAAA FUAAN HZE 5o
F2Y SHES o 2 FeAo] Ad=E HrkE 7137 FoH A o]y FFe] Y- Ab

Dz 3= AL, AN 4, Y T2 =38 Apo]e] F3, <1984 o] Fo] dul wE o] &>,
(FoF #A, AlolH 2 #L8, FAF Fo} 2010), p. 102.(Kotz Liz. “Video Projection, The Space Between
Screen”, ed. Zoya Kocur and simon Leung, Theory in Contemporary Art Since 1985, Blackwell, 2005).

2) = = AF, ¢ &, p 111

3) XAl A&=ZE Art and the Moving Image: A Critical Reader(London: Tate Publishing/Afterall,
2008): Stuart Comer(ed.), Film and Video Art(London: tate Publishing, 2009): Mave Connolly, The
Place of Artist’s Cinema: Space, Site and Screen(Bristol/Chicago: Intellect Books/University of

_2’]_



= YA olE Ay (Walker Art gallery)ol A WAL, 8 #AH ~(Campus), Z Akg]=

(Paul Sharits), =Z=3U] Z32=(Rockne Krebs), BI= ®lEg]o}(Ted Victoria), v}o] Eaiapts

(Michael Snow), 2HE 3] ETHRobert Whitman)©] o] gt Z]=nqke o] AAJo] ot o &

7bEeol B =AM J&%*‘" AES 2440 F99 ovA’2 FxshH
o

S HolAH, o5 AAE
Aol ojm| A Aol o] W= I A A A #HAA

20014 3] EY U]g-”]’oﬂ Al A7~ U(Chrissie Tles)ol <& 7]
Light: The Projected Image in American Art 1964-1977)>+ F9 % o|n| x| gt &7 H S0

i‘l

3
AT dEA9 BAL wa, A% ANudRAY Asge gaws AZE e,
Qe 1060, 70N FAH olnlAe] BA Wkl BE b FFUYE =BT AT,
2719 wde TEAM 4X 49 vude s goke APl A so= Fush 2
g stolnge, Ade ¥He Gae] Baussh A FolE Fu Abold Fai A
EREREES

. 23l -0§7§ AX| o]=1} 224/ (spectatorship) =2|

19609 ] SRE o]F wA8] FUhE vt e AXA med A3 Aol el =99k AA =
o 239 7o) wEdA e B A 2AE PR} A GGl dojA F
AR FAe BAES s =& Zlojth

1960} 9k 70 o] Wi st Ao FAAE JolA FxFo F3, GE G35
45 345, vye 2244 HdXA ve go= duizl ~23d wyl ds Ao THEH, o
gt} 7ol fE Jd9g50o] EAdT: “H a28bsH(Dan Graham), %<9t &Y (Joan Jonas), & Ak
= g dA¥EH(Valie Export), 252 Y4$H(Bruce Nauman), I EH 2 wlo]EF 2499}
2 A7MES AT BUUFe viA 584 BAES 254 FUzmgdA, 2ado] g
o =4 dA= 7 249

= =

d¥ = 714 (evocative) 2FS FxAT oA dstA A
Aoz yEhbE 19609 Y Skl 70d o o]

A (experiential) o€ 2FE2] 3 F=2< ‘23 U-vj7] A X 1v]&E(screen-reliant installation art)’
o wHA F&3 AAEE=H, dHAEC] ~aUS EFAHozw Wuk oyt AlolE9}L A

(screening)®] AP o= o|af et = Fr}."6

[
>
i
N
BN
>
o,
=
o

i

B 197090 G5} ol BIHEY Fo BAMNE Fo| SR, 53 FARAGN S5
SE U FA o253 Bese] A7t agoﬂxwh 1 BAge] o] BEL AZA Al

Chicago Press, 20092 & 4 Sth

4) Tamara Trodd, Screen/ Space: The Projected Image in Contemporary Art(Manchester University
Press, 2011), p.1.

5) Martin Friedman, “The Floating Picture Plane”, in Friedman et al.,, Projected Images: Peter Campus,
Rockne Krebs, Paul Sharits, Michael Snow, Ted Victoria, Robert Whitman(Minneapolis: Walker Art
Center, 1974), p. 6.

6) REZX & ‘23 d-v} ) (screen-reliant)’ ¢} '2=F -7 1 (screen-based)’'e] && FEHH, Axe] H

ol ~3dL FY X (performative) 7FE| 2L 2] 7} =W =3 dA-vjsfe] vlgtnr]= #5AQ HAZ ARz

EH A3 ASEA XS5S AR P me mir]e] A wEel #AA i«]"ﬂ’ﬂ«] A9

o] &4 95 FxstarAt drh.(Kate Modloch, Screens(Minestona University, 2010), p.98).

)
k=R
K

o 1o 2
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olr

FHOR BW viehs) WS

0

AA e F4E GerD

Apg] =z o] <Ale= 2EF/IE 2 E H(Soundstrip/ filmstrip)>(1971-72)2 AA M o ol =
oAzl vl il ZRAHE S, sl A7 HEld 2y AdE dstEo] shte t‘ﬂ/ﬁﬂa
oﬂ *PE]L Wale] Zgfolth, o)A #AEL AES B H8 FAR AFEA Fotrhy A

o Al gt wigtR ] WA S ST AR =0 A4S Ay
7]‘3&9] 2ol Al AakE o d 4 e AFEL GHAARD vt Ry gt BAls EY T TAEE]
AAe e =+ Blol WeA W AlololA #Ae AAH BEL AF 2
AA 2 EGA 717 el F3t Agel & AFHES AT

AA <FFE ouA > A B Aw9o] <RE o]oproo] F 7hx] W E(Two Sides to
Every Story)>(1974)el A o] 23l @9 #A = ZU(Regina Cormwell)e] g <o W E 3
=y gtk “~Ade] Jge AR Frtstd vignr] 84S FEeta #AS g F9 A

>
H
e

| 87
A8e wEolY 2aAe 9es AAR FOoE J%eE ol ohUd uyAEl AHde
T ANAES @rh od o f s BAL A FAA Hul, AEA BANE B
7} ko)

TVEUELY FgelAe] gate] Zaaye] ngxs rigow age gx-olns Fu-
of i Aol i W, olifre] TeAddA BAe Fhg selaind od g sgeln
Bsn ANe Frots RREENE ALNTE T 5 Atk oA T4 o3 F9H
ATt BFAE RG] WAUZA =B HA SAY BIA ouAst pAste] Fihe] BAA
of el l4al e WAL FAA sbsath 2at 19608 el 70 el ke vekd A
o o] ALF/ET 2AUL B FIHES @%%% 49 e AL AT
M o]E theo bR o] ARk ZRAM FAE AFOE WRHA = A% 9499

2 8] t] 2 (closed-circuit video)e] A}-&.10)
Z2AM FHE o ZESR HESA e dEZ=, dAhY WE(Anthony WeCal)e <
9 AFER= A (Line Describing a Cone)>(1973)o| &, T2 A g9} & 3go] 7|&4 o

2]

2s H

ol AH BHAAA sk w2lo] AEEnt o714 #FAQl, st utgtE = A ofwal
gal Fhe] 16mmZE ZE2AHE Sdstowa dHAET & e JEe AAgto 7 ojn| x| 9
9 3 FAE 7hsdk 7=, HASE vy e s &&ste Ald, Y Ay W ek
2ol A7, TR Al o] & BElstal o] F st WA e o Aol 1ekslte] <A A
o] A& 3= A (Present Continuous Past)>(1974)0 4 #7) % A zyel FaA P FA thatol
"tk o] #APYE A= 8% HA SR oA A8 AAY AtE- AT VSR 2 599

o] HEARE WabAl W A% YR welFth wAe] Wow Solrt: A BE HE )
AFE NEGACL o AlA A%, WE, Ade] AAUZE, FF 3

I =
= *éilﬁl%ﬂ SAYE g, AR aA Adle] AA s Faet
2

s Z—}% <747]*1(De La)>oll A Z7] ztdell A ojn] A4, =3 Azd fRE-AE

7) BAA] =ole 71EE, HuYUFE o, T thkgt O]iﬂrJ HAoA s g=d, v7)e¢(Mieke
Bal), & ® 7 (John Berger), Zu =1 0] (Jonathan Cray), =% Bglo]&(Norman Bryson)s< 1| &AL

o FWo A AMNHT SAl(gaze)e] TA FTed AFTES "‘EBOH”E}

8) Rosalind Krauss, “Paul Sharits”, in Paul Shants- Dream Displacement and Other Projects, ed. linda
Cathcart(New York: Albright-Knox Art Gallery, 1976), reprinted in Film Culture, 1978, pp. 65-66)

9) Regina Cornwell, Michael Snow, in Freidman et al., Projected Images, ibid., p.26,.

10) Christine Ross, "The Projective Shift between Installation Art and New Media Art: from
Distanciation to Connectivity, in Screen/Space, ed. Tamara Trodd, Manchester university Press, 2011,
p. 185.
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T8 7les St #HAAELS ok W T Fa- AA AYE T MY 23d FIE-
o A Hi=, 459 '#ANA o]FA(spectatorial doubleness)’oll #H™ 23 Y-S F Ao At
18sHAl BvF. o714 wigtR 7] A8 S22 4 (AAT T e 24X

o
>
N
NS
oz
1o
o
o
fu

o

FETS] FRAe] Feholvl MEAACIES AQe FHoz BAel veEe AL T
A& 2ANUA, QFS olFHoE 54 ANAE, ¥Y

A EHE Hel xz3e] BAH
) g5 o Tk ID

2047 Furel A V& 2aUe Fal 2d4 4o AW FAsY #BA o
Ade AN Aok 1960, 70d el Az wjA) vl 4 #
= oUAd &S £ A2 vyl oA ® o g

R -
2 M A (critical spectatorship)<

lo run

GPSAl =8, VIES D &3, At e dAE S3 7FAgk=al ¢
1960, 70:deiel 2ad v e ZzAdd o5 FFE omAEIH He g7 vir oot

AT
Eo|xe] A 5AE Hlusty FFA Hdolo oief thg} o] AFgrk ‘279 HH Qe =
2AAL 27] -H]F A (self-criticality), 2|+ 7] (distanciation), 281 #AA -3 o] u|go] o
s ww, Ao meAM Dk i vdel ofEx AXAAL A AAE A¥sE, EdE/
4" dd zeAdces JdEHE dolHo] &<, WA (relationality) 123 HA-7HY A%
Atz mste] @Al 7lojst=H, AHEAES Aokl Eelet AR Y seAlEd A

(COHGCtiVGS)E A 7%@"5‘]—}—,:— 7)‘\]% %—O]’S‘]—ﬂ] —(‘5]_%:— 7:]61—0}___ 7]€ E}\‘1 Z,L%’S]—ﬂ] H ]:}_.7’13)
olH ¥ 7 wto] olEoA &8 =, AFH LA o3 AR HE TS olde #A
A =oe) 1S A
A 42 (Gretchen Schiller)e] <o A (Trajets)>(2000)+= kY] & # ol F3to| e Azt
A, B Fogge oEsts, 2AY-7IRke JQEAE H A ZFolrt, o] FPFo| A= A7t

iy

7FA] (vision-sensing) AZESo] T2 a3 T AlE@HoA ALAZEJ ] HTQ AlTJAlolA FFE
A2 st=do] So] AFEEEY, 23de Z2AAS 93 f54< xHew VEsy 9%

(e}

o
oMl A= WEM] Aol wkgEtn HgH | WP R Yeiyed wuE A be
FAQA Aoy = AN w2 wx] 22 Qle EATS A s

7% gk

11) Kate Modloch, Michael Snow’s screen/space, in Screen/Space, ibid., p. 82.

12) Ibid., pp. 74-75. A A A Ho|gt= goje= ~ado] Ao AAAS TS Z2AA ¥y} o}
I AAe vilets B sty dHomE vre] A MEolAe] AW FaHS Fx]
Al AFEE AT

13) Christine Ross, ibid., p. 185.

14) Steve Dixon, Digital Performance, MIT Press, 2007 ,pp. 396-397.
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1) Eduardo Kac, “Bio Art” in DARS magazine, 2009. http://www.darsmagazine.it/bio—art/#.VglGPN_tlBc
(2015. 9. 289 #HA)
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2) Machado, A., “Towards a Transgenic Art,” in Sheilah Britton and Dan Collins eds., 7he Eighth Day:
The Transgenic Art of Eduardo Kac, Tempe, AZ. Institute for Studies in the Arts, Arizona State
University Press. 2003, pp. 87-95.

3) Zurr, Ionat and Oron Catts, “The Ethical Claims of Bio-Art: Killing the Other or Self-Cannibalism,”
Australian and New Zealand Journal of Art 5:, 2004, pp. 168-169.

4) Eduardo Kac, “GFP Bunny,” in Peter T. ‘Dobrila and Aleksandra Kostic eds., Eduardo Kac:
Telepresence, Biotelematics, and Transgenic Art, Maribor, Slovenia. Kibla. 2000, pp. 101-131.
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Object Thing
Matter of fact Matter of concern
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5) Tim Ingold "Bringing Things to Life; NCRM Working Paper Series, 2010
6) Jesper Magnusson 'Objects vs. Things,
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v ot 2 (Gaston Bachelard) 3+ o]g gk Al =4 EAjet EHo FAE T
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I 1A e EAES ‘Folstst(Metachemistry)'oleh= L whe] Z535 F@ =2 sfdstazt skl
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=) ol getHola =
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el
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a2 AdstE ggsteorrt st S8l 54 A" gid 2ARTE A AY
S AxFoEA A s o Bol A Hrh olfld HAF FHelME 1 IS
Zk2] ol ok Aol gigk Algy} A ARES Folol gith aejE R #EhA Alale g}
A AP E @EstA dojditkal BT
ol¢f #o] nmteTtEs HAA(reality) & 229 =t EAto R FASHA §al alo] wHEo
A 7lss 23S A Ao 249 28 o8 FAX =42 AXvA FASH. e
Aoz “Hys M2 s FHEdAY EF EES 594 2 A(Laminated reality) &t 4
Aot 1 34 A Aol A& (realization of real)e]gtal A k) 10)

) AAE] TAME AlEFe] 7|Ev g gt Etts] 7S AU 3], 2014

® Al AE g WAEe) el skl dAe &1, 296, 201

9) 7b~E vhEate TnAel A, p57 LA $7, AR, 2005

10) Alfred Nordmann 'From Metaphysics to Metachemistry; [Philosophy of Chemistry: Synthesis of a
New Discipliney p. 347, Springer, 2006
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a8 gA =B 7] (re-viewing) & 7hs Al sk 221 98] Ale Al vhA] FEwEo] AR
gto o] AMFE agla Yoyt 38y 7es B3 A-Z=13re-tooling)H 71 E ¥ YA -FE
A 3} 5] 7] (re-materializing) 2 ¥HE-& Ao|t}, v g 749 A7) (Wassily Kandinsky)7} 1¢] 3| 2
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wrEolut SEfE A el WIHSHA A e FEFold s MdEY oS B3 ¢

AE o Ertso] o A 9

11) Cyril Stanley Smith "On Art, Invention, and Technology Leonardo vol.10, Pergamon Press, 1977
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